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Performance Introduction

Performed by students of the School of Dance, Taipei National University of the Arts. A co-

production of the Taipei National University of the Arts in collaboration with Taipei Performing

Arts Center, National Kaohsiung Center for the Arts (Wei Wu Ying), National Taichung Theater

and the Pina Bausch Foundation in collaboration with Tanztheater Wuppertal Pina Bausch.

Premiere at Taipei Performing Arts Center, December 19, 2024.

Taipei Performing Arts Center
Globe Playhouse

2024

12.19 19:30
*Artistic Support

12.20 19:30

12.21 19:30

12.22 15:00

About the Performance

The Rite of Spring
Intermission (20 mins)

Sacre Rehearsal
*A Rehearsal Document by Pina Bausch

Wauppertal, 6 January 1987

Greeting & Sharing

National Kaohsiung Center for

the Arts (Wei Wu Ying)
Playhouse

2024

12.27 19:30
12.28 15:00
12.29 15:00

National Taichung Theater
Playhouse

2025

01.03 19:30
01.04 15:00
01.05 15:00
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Norbert Servos
* 4#%$% B ‘Pina Bausch: Dance Theatre’ by Norbert Servos, K. Kieser Verlag 2008. #5% : $§8{£H#
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There Is No “As If”—— Pina Bausch’s The Rite of Spring

Norbert Servos
* Excerpts from ‘Pina Bausch: Dance Theatre’ by Norbert Servos, K. Kieser Verlag 2008. English Translation Steph Morris.

Pina Bausch’s three part Stravinsky evening Friihlingsopfer (The Rite of Spring)
picks up on the German tradition of “Ausdruckstanz” more clearly than any
of her other pieces while also including the essential stylistic elements she
was to develop and diversify in her later work. Soon after the premiere, the
third part — Le Sacre du printemps — was presented on its own and, under the
title Das Friihlingsopfer or The Rite of Spring, became one of the Tanztheater
Wuppertal’s most frequently performed and successful pieces. To date, it is
the last piece (with the exception of the second part, which is more closely
related to dance theatre) to have been choreographed from beginning to end
in the traditional sense. It marks both an ending and a turning point in a
process of development characterized by increased radicalisation in theatrical
expression and the expansion of traditional notions of dance. It could be
said that The Rite of Spring marks the end of a phase of choreography in
the narrower sense. It was followed by the gradual crystallization of what
the Tanztheater Wuppertal has come to stand for. Its distinctive stylistic
traits evolved in the 1970s from the montage approach, the inclusion
of speech, and the refinement of the artistic development of the 1960s.

A Battle Ground of Life and Death

The choreography of Pina Bausch’s Le Sacre du printemps, the third and final
piece of the evening, basically adheres to the original libretto, although without
referring to pagan Russia. The war of the sexes does not arise from the worship
of the earth; the separation is a reality present from the outset and forms the
piece’s mis en scéne. The action focuses wholly on the sacrifice of a young girl.
The only scenery is a layer of earth (peat) covering the stage, transforming the
space into a timeless, archaic-looking arena, a battle ground of life and death.
Like many future sets, this stage environment creates a ‘physical’ field of action
for the dancers. The earth is not only a symbol relating to the piece, it also
directly influences the movements, lending them an earthy weight and recording
traces of the violent sacrificial ritual. Thus Le Sacre du printemps writes history
once more in the earth using bodies; by the end the oncesmooth surface is a
scarred battlefield. The earth sticks to the women’s thin tunics, is smeared on
faces, clings to the men’s naked torsos.
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Being Real

There is no “as if” in Pina Bausch’s dance theatre; the dancers are not
acting out increasing exhaustion when they dance against the resistance
of the ankle-deep earth: the exhaustion is real. The energy demanded
of the dancers by Sacre is clearly felt by the audience. The effort is not
hidden under a smiling face, and it is audible in their heavy breathing.
The forcefully sensual presence achieved by the players through their
unrestricted bodily exertion authenticates the story empirically and allows
us to experience the sacrifice vividly.

The first scene shows one of the women lying on the red dress in which
the chosen victim must later dance to her death. She is drawn into the
dances of the group of women, from which one or another repeatedly
tries to escape. Men and women form themselves into the magic sign
of the circle and begin an earth-worship ceremony, in a language of
movement borrowed from ethnic dance. Despite this reference to pagan
invocation rituals, the piece does not share the atavism of the original.
Pina Bausch adopts the basic forms of an archaic, patriarchal society, but
transposes it into the present. Thus the earth-worship comes across more
as a community ritual after which the sexes return to their customary
separation. Men and women are characterised very differently, using
a vocabulary of movement strongly linked to Ausdruckstanz (the men,

for example, via aggressive leaps). Here too, however, both sexes are

entranced by an overpowering, compulsive rhythm.
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Anyone Can Be a Victim

Panic and horror take over as the time approaches for the victim to be
chosen, shown when one of the women repeatedly picks up the dress. This
‘test’ occurs several times, making it clear that anyone can be the victim,
that it is indicating the fate of all women. The figures divide according
to sex. While the men stand waiting in the background, the women draw
fearfully into a tight circle. One after another, they emerge from the circle
and approach the leader of the men in order to receive the dress. He is

lying on it: a symbol of his power to decide on a victim.

Again the circle of women dissolves into a dance, then closes up again.
One of them steps out, picks up the dress, which is passed around the
group until the leader identifies the victim. This is the sign for the group
to begin an orgiastic fertility rite, celebrating the rising rhythm of coitus.
But this, too, happens as though under duress, its violence more closely
resembling rape than an act of pleasurable release. After the victim has
been presented to the anxiously staring group by the leader, she begins her
dance of death under their fearful gaze.

The three parts of Das Friihlingsopfer evening are three variations on the
same motif, treated with a different choreographic approach each time:
the first part more statuesque, the second forming a counterpoint through
tragicomic, cinematic means, and the third as an existential investigation
of the subject. The central theme is the antagonism and the estrangement
between men and women. Here the accent clearly lies on the woman,
shown as object and victim. However, the sacrifice ritual remains an
unavoidable fatefulness. In her version of Le Sacre du printemps Pina Bausch
focuses all her expressive means on the bestial suffering the female victim

experiences, brutally executed as if it were a matter of course.

13



RS R 5

EEEMEmMEHFAHRZEE (ZHARMN) ZERZE > TR
(FEZR) REMEME > HRMMEZRBENERE - B0 -
TwEHES (Johann Kresnik) MRS AR » ST EEBEZE L
GRiE > B SRIEERRS KBS REREERR > WE A%
BHIFRFBRRSEE R o

EEEFEENERNMEERGZEXBFFERTE > FlmK
BB AR - HP R EMIERE R E AR E ; 48
B A B R AR 2 AL 2% T SR BORE T AR > ASME LU U B RS2 AE
AR > FBRENARAKRMALY - FFMEMREERAR > &
RE5| Ftb e AKEER -t B &I AIFmAT 3R - B
WRRBERIG LR > sF 2 Emi Ll TERAES IRt ) W »
T B BB AR B 455 R S AR B R RO R AN R B T » AR B RR
RMWERETRELGALAH -

AR RIS A A KT BHE - A& BB IR E 1R 8 RURE 5 -
MEHZERE ~ I FAFERMFE - BB THERMRXE
mHRE > LEREERBERTEANT SEYEN TR > UEER
SRR



A World without Mercy

The piece stands as a metaphor for a world which mercilessly claims its
(most female) victims. In this respect, the attitude of Le Sacre du printemps,
as of her other pieces, is to state the facts. Unlike the dance theatre of
Johann Kresnik, the aim is not to reveal social contexts. The Tanztheater
Wauppertal seeks to confront us uncompromisingly with suffering and to
draw the audience into the action with all the emotional power of dance.

Thus the newness of this interpretation lies not only in its departure
from atavistic ritual, turning to contemporary subjects such as the war
of the sexes and alienation; its radicalisation and emotionality are also
new. Instead of the usual abstraction or omission of individual fears and
desires, the radical experience of feelings becomes the starting point.
The spectator is forced to take a stand. Like no other choreographer,
Pina Bausch has made daily experience — not simply her own personal
experience — the point of departure from her work. While pieces made
in the wake of Brecht’s didactic theatre all too often end with the trite
formula ‘unfortunately life’s not like that’, Pina Bausch’s theatre of
movement targets the affects, which only a determined rationalist could
claim are blind.

Increasingly concrete and close to everyday life, yet full of poetry, this
theatre of experience uses associative montage to create a language which
stirs deep emotions. It stirs up a riot among the affects and for the first
time lends rational insight to the physical substance to render it effectively.

15
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BIYEZ A Artists’ Introduction

HRAI ZR - MEF (1940-2009)

Direction and Choreography —— Pina Bausch

1940 FATEBRRMR B A > 1 2009 FAER S HEHH > K
SRR AR NE IR R R > AR - JUHPT T ER A
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FSHE 1973 KK BHERENRSREDR - FRE
IRBE MRS SFFRENE S ERS [ SIREEEES )
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Pina Bausch was born 1940 in Solingen and died 2009 in Wuppertal.
She received her dance training at the Folkwang University of the Arts
in Essen under Kurt Jooss, where she achieved technical excellence.
After two years in New York, initially with a scholarship for the
renowned Juilliard School of Music, then as a dancer at the New
American Ballet and at the Metropolitan Opera House Ballet, she
returned to Essen in 1962 on Jooss’ request as a soloist at the newly
founded Folkwang Dance Studio. Soon after the director of Wuppertal's
Theatres, Arno Wiistenhofer, engaged her as choreographer, from
autumn 1973, she renamed the ensemble the Tanztheater Wuppertal.
Under this name, although controversial at the beginning, the company
gradually achieved international recognition. Its combination of poetic
and everyday elements influenced the international development of
dance. Awarded some of the greatest prizes and honours world-wide,

Pina Bausch is one of the most significant choreographers of our time.
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Music — Igor Stravinsky

Russian composer Igor Stravinsky (1882-1971) was acclaimed for his many stage
works, including the original ballets Petrushka, Agon, The Firebird, Apollo, Scénes de
ballet and The Rite of Spring, as well as the opera The Rake’s Progress. Stravinsky was
born in Oranienbaum, Russia, in 1882 and raised in St. Petersburg. He first gained
his acclaim in the early 1900s for his compositions for the Ballets Russes, including
The Rite of Spring. In Switzerland and subsequently France, he continued his work,
composing such works as Persephone and Renard. In 1939, Stravinsky moved to the
United States and completed his Symphony in C. Stravinsky remained in the United
States until his death in 1971 in New York City, at which point he had a repertoire
of more than 100 works to his name. Stravinksy is revered as one of the most

influential composers of the 20th century.

Set and Costumes —— Rolf Borzik

Rolf Borzik was born in 1944 in Posen and initially studied drawing and painting
in Haarlem, Amsterdam and Paris from 1963 to 1966, then in 1967 graphics and
design at the Folkwang University of the Arts in Essen. Here, in 1970, he met Pina
Bausch and from 1973 created sets and costumes for her in Wuppertal, making a
decisive contribution to the look of dance theatre. Borzik died in January 1980 at
the age of thirty-five.

Collaboration —— Hans Pop

Hans Pop is a dancer and director and was for much of his career a close artistic
companion to Pina Bausch. After studying at the Folkwang University of the
Arts, Kurt Jooss employed him in the Folkwang Ballet, initially as a dancer; from
1965 onwards the Folkwang Ballet also performed Hans Pop’s choreographies. In
1968 he joined the Nationaltheater Mannheim for three years, before moving to
Oldenburg. Both theatres employed him as a choreographer and training leader.
In 1973 Pina Bausch took him on as a dancer and personal assistant at the
Tanztheater Wuppertal. Between then and the late 1980s he contributed to the
development of eighteen pieces and appeared in nine of them as a performer. In
1987 he was appointed deputy ballet director. During his time at the Tanztheater
Wauppertal, and later as a guest choreographer, he also choreographed nine operas
for the Wuppertal Opera.
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Pina Bausch Foundation Introduction

The Pina Bausch Foundation’s mission is to preserve the artistic legacy of the dancer

and choreographer Pina Bausch and take it forward into the future.

The foundation is developing Pina Bausch’s artistic legacy to form an archive of
her pieces and her creative work. The archive contains one of the most extensive
collections of historically significant documents on the work of an artist in the
performing arts. Thanks to the meticulous documentation Pina Bausch created during
her lifetime, the archive now serves not just as historical source material but above all

as the basis for rehearsal processes and (new) productions.

Since its work began, the focus has been on digitizing the archival material, not just for
its long-term preservation, but also to enable access for rehearsal directors, dancers,
academics and anyone interested, worldwide. Since 2021, with the launch of a new
website, developed in house, access has been opened to ever more areas of the digital
archives. Performance videos of selected Pina Bausch pieces from various periods,
photographic documentation, programmes and other original source material are freely

accessible on the website allowing personal insights into the pieces and the oeuvre.

As owner of the choreographic rights, the foundation licences Pina Bausch’s pieces to
the Tanztheater Wuppertal and to companies and theatres worldwide. This means that
dancers and audiences can still engage today with her works and her artistic legacy.
With the internationally successful tour of a production of The Rite of Spring, performed
by a newly assembled ensemble with dancers from fourteen African countries, the
foundation explores international co-production models.

The foundation’s work has attracted great interest worldwide. It regularly receives
enquiries for productions of the pieces, for the use of archive material and to become
involved in projects and collaborations. Due to its specific nature, as a digital archive
in the performing arts field, the foundation is an active participant in exchange and
networking platforms with other archives and cultural institutions.

With the preservation and research of yesterday, and the experience of today, the

foundation is ensuring the future of the work.
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Taiwan's TNUA School of Dance is equated with artistic excellence around the world.
Since its establishment in 1983 by renowned Choreographer Lin, Hwai-Min, the
Dance School has been recognized as a formidable international center for dance. The
world-class faculty of choreographers, performers, practitioners, scholars and educators
have led the program and facilitated the development of young artists. Throughout
the years, TNUA alumni have gained respect and international acclaim as professional
choreographers, dancers, teachers, and researchers.

The TNUA School of Dance comprises Undergraduate and Graduate Programs. The
Department of Dance offers a seven-year Bachelor of Fine Arts (BFA) degree that
spans three years of high school and four years of college education. The Graduate
program offers three degrees: the Master of Fine Arts (MFA) in Performance and in
Choreography, the Master of Arts (MA) in Cross-Disciplinary Corporeal Theories and
Practice, and the Ph.D. in Dance Studies. TNUA aims to educate and engage students
across a comprehensive range of embodied cultural disciplines, from traditional to
contemporary dance with respective theories and practices. The faculty seeks to
balance the excellence of conservatory training with a broad academic education. The
School of Dance offers an interdisciplinary learning environment, with collaborations
and connections across TNUA's other school entities, including Music, Theatre Arts,
Fine Arts, Film and New Media, Humanities, and Culture Resources.

TNUA graduates possess a distinct dance perspective featuring embodied rigor and a
growth mindset toward a broad spectrum of performance practices. This perspective is
evident in the accomplishments of the faculty and alumni who lead contemporary dance
culture in Taiwan. Many bring their international acclaim and recognition in returning
to TNUA from around the world.



#5972 R A4 Five-year Undergraduate Program (1983 — 2005)
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Movement Practice courses in this seven-year program are divided into four areas: Sino
and Asia Dance, Euro-American Dance, Movement Exploration, and Dance Practicum.
Academic studies include Humanities, Literature, Social Science, Communication
and New Media, Histories and Art Appreciation. With this blend of studies, students
enhance their critical and independent thinking abilities, onstage and off. After three
years of fundamental high school training, students will be evaluated to advance
into professional study at the university level. Students complete a curriculum of
130 required credits for the BFA degree. Apart from admitted TNUA High School
applicants, the BFA class is comprised of applicants accepted from the larger Taiwan
and international dance world by standard application and audition processes. BFA
candidates perform every semester, working closely with faculty and various guest
artists. The Focus Dance Company features dancers from the senior class, which
tours throughout Taiwan and abroad. In recent years, advanced dancers have also
taken advantage of inter-collegiate performances designed to create collaborative
opportunities with students worldwide. Recent exchange projects have taken place in
Australia, France, England, Japan, South Korea, and the USA. All of these opportunities
serve to prepare emerging artists for successful careers in dance.

SR 2 R tFE—BH Seven-year Undergraduate Program (1998 —)
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Taiwan's first master's program in dance was established at TNUA in 1992. The goals
are to cultivate excellence in creative dance arts practice and scholarship. Students are
encouraged to investigate cultural and performance theories, and engage in researches
into transcultural and multi-disciplinary practices. The major areas of study for our
Graduate students include Movement Research and Choreographic Exploration,
Somatic Studies, Repertoire and Reconstruction, Dance and Technology, Production
Design, Dance Dramaturgy, Performance Curation, Cultural Studies and Corporeal
Theories, as well as Dance Education and Social Engagement.

S WM TP Graduate Institute of Dance (1992 — 2020)
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Performance and Choreography majors collaborate in generating an advanced and
dynamic culture of performance. The two tracks focus on creative excellence in the
movement languages of dance, from studio rigor to live production to interdisciplinary
performance and dance-for-camera. Although there is a shared and overlapping
curriculum, their capstone concert production requirements differ with respect to their
focus. The MFA in Dance is earned based on completing 50 credit hours of coursework,
a culminating MFA capstone concert, and a written thesis paper supporting the concert
production. Student works are promoted locally and internationally through the
exchange, invited or adjudicated performances. Their choreographies and performances
have been presented on various international platforms in the USA, Australia, France,
India, Indonesia, Hong Kong, Singapore, and Malaysia.

L3R R TP Master’s Programs in Dance (2020 —)

2020 FREREBERES « URFEILEXENDZ > BHFHERIERBELI > TR
BEAE - HBEAF EREABRARER=RIE HPHEEKRE - HE
AEEBR _ENFERBEE 50 29 > ERERRIFBRRS > BEWME L2
(MFA) ; BB RS RERTBER _ENFEE 36 24 > TREBNAM L



B2 (MA) - BABRUEABREEBAL - ERAHRASEN
RELUR Bem BB N RAIERH RS T8 o SRIEAR B PR B TS EEMERES
RYFN\KERERELZE « HBEFRAMER ARREEBHRL - SREAME
RIS ES ~ UL R 2 R - RIERRARIGEE - SEHAFET SRR
SOREZAER - REGEN - TRE0ER - EEMRE

The program encourages pursuing post-graduate studies in dance research through
theoretical and academic framings. Cross-field dance research is the focus. Dance is
seen as a performance practice engaged with interdisciplinary dialogue and supported
by theoretical fluency. Besides requirements such as Research Methodology in Dance,
Theories and Issues in Dance Studies, electives are offered in Body and Movement,
Aesthetics and Criticism, Dance Histories, Cultural Studies, Education and Pedagogy.
MA candidates have access to some technique and choreography course offerings. Our
MA graduate students and alumni have presented their research at conferences held by
international organizations such as the Dance Studies Association and the World Dance
Alliance. Students who enter the Cross-Disciplinary Corporeal Theories and Practice
track earn the MA in Dance upon completing 36 hours of coursework and submitting a
written thesis. The length of study for the programs is two to four years.

SFRE XL I Ph.D. in Dance Studies (2013 —)

AR 2013 R EEE —EHBE L (FBEMRAAELIE) > 20205
EFERPTEESE » BARAABBEERE LI > URAEFNEEBFTHIRERE
B~ BEEANABHERENNARRSHEME - BEEBREAAFEAL B
T BB AE ) 2 BAR o AT 55 A B RS 5 AL A L SCIL A% ~ BLA B BRALET
3R 5 SRR XL 2 B SR AE S -

Established in 2013, the Ph.D. in Dance program is the first in Taiwan. TNUA's Ph.D.
in Dance Studies aims to promote culturally and historically contextualized dance
studies in the larger Asian context. The program seeks to nurture doctoral standards
in dance scholarship, research, and pedagogy. The program goals emphasize expanding
understanding of local contexts of knowledge and their intersections with global
visions, as well as the heightened critical inquiries in cross-disciplinary and cross-
cultural studies. The students are expected to be fluent in theoretical discourses and
capable of being engaged in international and intercultural dialogues.
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Words from the President, TNUA

Since the Paris premiere in 1913, The Rite of Spring has triggered debates
and ideas among critics, as well as reproductions and adaptations among
choreographers. The 1975 version by Pina Bausch is undoubtedly a key
interpretation in the dance history. Bausch removed the Russian pagan
element in the Stravinsky version, and presented a common emotion with
modern and abstract languages. Besides restaging Bausch’s version, what
else can we explore in contemporary dance? Bausch and her works point
to a path. Besides creating from scratch, we can also explore through

creative interpretations.

The performance by TNUA College of Dance is more than a practice or
a reproduction. It’s also a revisit to what Bausch represents. Through
creative interpretations, we can suspend tensions between origin and
copies, mentor and mentee, and center and peripheral. Instead, we
can fundamentally ask, in this practice and many future ones, about
possibilities in dance now. What else can dance be? On this note, we
are lucky to witness, and receive enriching legacies from Bausch in this
performance.

President, TNUA D(Ovﬁ*“
—fa«af}

28

29



Il b E K2 R

RIRE (FZR) ?

H 2023 Fie » ZIBMALEHHIRM2BZMASORAER
EF - BERFROEEIEF (BRZE) - BUF—EMEREE > AR
ABEHEEEL » ULARE AR EREERANEXBE - Bt
JEEE (FZR) 7 EEMERRRRERNOHE - KMETHE
EREEERFMNEL  REREERF » EEBHMAR -

1913 & » BFHUSUITEMN (F2R) T HARTREBE
LRES > ERRAAMBEBHIER > SEFLTERTLIORM
ER—GBARBEREG - MKBEHEEREECRNEE B
BERAELL 1920 FELRMAED) - FRABE A RBERIE S
HWEFHEBPRMEAXAZ L URBFEZAMFFHERDHES -

1975 % > 2 - MFFEARERIG R AER (F2E) » UE
HEABEE > BURRT ARFEETHORIBEKE - E—AIFA
EREE T HBNERERX > BARREBITH T 2HORAEE -
WwEE : TREFORABMNES > MARMMAE - | BABES
MEEEF—ASEEAFEEROP » ARIEIRE -

mS o HWMERER (FZ2R) » MERMERNEE R
R E AR RN - AERABMIFT > 2024 FILBKE
B2 BT LA dn B R 23R BV 15 AE Rt R B R — R RO SR B UL
BLE - EREBRERME LREFHEE -



Words from the Dean, School of Dance, TNUA

Why The Rite of Spring?

Since 2023, faculty in TNUA School of Dance have devoted themselves to
restaging of The Rite of Spring by Pina Bausch. This decision was not a simple
nor casual one. It is derived from a profound reflection upon the history of
dance, its cultural context and its relationship to the social phenomena of
today’s society. The question of The Rite of Spring still lingers: are we capable
of carrying the burden of responsibility demanded by this masterpiece? Can

we fulfill, and perhaps, even surpass expectations?

In 1913, The Rite of Spring, composed by Igor Stravinsky, shook the
audience with a storm of raw desires and primal impulses. The piece was
not only a musical breakthrough, but also an intellectual and emotional
revolution. Its Paris premiere by Ballets Russes and the historical
sponsorship by Ms. Chanel in 1920 converged and culminated with the
greatness of the work, creating one of the most brilliant crystallizations of

human civilization that gyrates through the last century.

In 1975, Bausch recreated The Rite of Spring in the form of Dance Theatre.
Adopting the theme of a paganistic ritual, she explored the deeply-seated
fears and anxieties of human existence. The work has not only become a
subversion of the conventional form of dance, it has also unveiled a whole
new dimension in the expression of modern dance. “I care about why people
move, not how”, Bausch once said. That continues to resonate with every
choreographer, forming an important foundation of their creative processes.

This restaging of The Rite of Spring by TNUA School of Dance not only pays
homage to a classic. It is also a connection and dialogue through time and
space. We believe that the 2024 restaging, with the support of Chanel,
can initiate another cycle of the revival of Dance. Through which, allowing
us to take an affectionate look to the past where the history of Taiwan’s
performing arts resides.
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The fears and desires within human’s coexistence, as expressed in Bausch’s
masterpiece from 19735, are still relevant today. In the face of conflicts that
exist around the world, the aggressive advancement of technology and the
transformation of how we live by artificial intelligence, has not altered these
fears and desires in human kind. We cannot predict if robots in the future
will contemplate upon “why we move”, but this question remains crucial
and must be answered by every dancer and artist. As Bausch has said, it’s a

question that every dancer and artist must answer.

The School of Dance has prevailed for 41 years since its founding in
1983. Beginning with the founding Chair, Mr. Hwai-Min LIN, every
faculty member has been holding on to the same conviction: in the arts, the
concern should not solely be about the teaching of skills and techniques,
it should also involve the cultivating the heart and character of the future
generation of artists. Ever since of our emphasis has been on the learning
of our cultural heritage while staying connected to and developing a world

view.

In this restaging of The Rite of Spring, we are attempting to create a
deeper connection with the world by paying homage to the classics while
conversing with the contemporary world through dance. I would like to
express my gratitude towards all who have supported us in this process.
Your passion and contribution has helped us communicate the feeling to the
world, and create deeper and longer connections in the process.

Producer/Dean, School of Dance, TNUA /ﬁé S YAl é‘g}
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Words from the Chair, Department of Dance, TNUA

Understanding the Roots in Classics,
Encompassing the World Within the Body

Rooted in Taiwan and looking outward to the international stage, the
Department of Dance at Taipei National University of the Arts has long upheld
the balance between tradition and modernity, classics and innovation, heritage
and exploration. Since its founding, the department has been a cornerstone
of Taiwan’s dance education, nurturing alumni who now thrive across Asia,
Europe, and the Americas, bridging the local and global dance communities.

In recent years, we have been privileged to reconstruct works by world-
renowned masters such as Hofesh Shechter, William Forsythe, and ]if‘f
Kylian. Through artist residencies, Industry-Academic collaborations, and
international exchanges, we have continued to build a contemporary legacy.

This year, thanks to the efforts of Tsai-Chin YU, our distinguished alumna
and senior dancer at Tanztheater Wuppertal, Taipei National University of
the Arts becomes the sole school in Asia authorized to perform Pina Bausch’s
significant masterpiece The Rite of Spring. In this piece, Pina transformed
the ancient tribal ritual of sacrificial offering into a profound exploration of
themes such as class power dynamics, gender-based violence, the relationship
between the individual versus collective, as well as death and survival. Even if
this show premiered fifty years ago, this timeless classic still reverberates with
the urgency of Stravinsky’s thunderous music, echoing as a cautionary voice in

today’s turbulent world.

As Laozi said, “A terrace nine stories tower rises from a pile of soil; a journey
of a thousand miles starts with a single step”. With their feet firmly planted
in Taiwan’s rich soil, our dancers offer their bodies to dance and their breath
to life. As Bausch said “Tanz, tanz, sonst sind wir verloren”! Even if the path
forward is rugged, we will witness the vibrant and transformative spirit of
TNUA Dance—fearless, soaring, and unforgettable!

~

Chair, Department of Dance, TNUA
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Il 21/ Affi /it Producer’s Introduction
fTBEI Hsiao-Mei HO
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MHETERE &t  FHREARENEEEANE  FMEEREGTE—RIEH AR
B o iR ER AT LR BB BE AR FIEUE > B ER P RBEABENEREE -
TR > B R ISR > R T EEREERNHBEE - VRIES (BAEMK : WS 3IE
BE) ~ (MABAER - REIEY ) ~ (BB B VR) ° B 2023 i » DL (BB EITHE)
HE O WEAF —EEEEEOBL - EHEIS  BeA7E i R E P BRI 2% > B
Al TIERERRAVSEREM ) - RERH 1L ERE) Dance Now Asian EEJHEEFEHT » 38
fERA ~ BB~ BARFRRRE AL R RE RMNERESULRIRER > SEEILTTWME KE
NIRRT = -

Hsiao-Mei HO, recipient of the 19th National Award for Arts, is the current Dean of
the School of Dance at Taipei National University of the Arts. In 2010, she founded
MeimageDance. Her diverse and distinctive works showcase vibrant female images. “New
Paradise of Silent Island” brings together the opulent, dazzling, wild and fierce aspects of
contemporary Taiwanese culture, offering an unfiltered look at the raw, throbbing vitality of life
in all its forms. Ho always knows how to touch upon the most moving foundations of vitality
in the soul through different approaches of fervor and coldness. In recent years, she has also
incorporated technological elements into her works, opening new chapters of the virtual and
the real. Her VR works include “Renaissance of its Ashes: From Flesh and Blood to Virtuality’,“Na
Tau Tsi 4 (Sister Lin-Tou)” and “Monologue of Barbie”. Starting from 2023, with the “Overture
of Silent Island” project, she leads everyone to step out of Taiwan’s theaters, inviting local
temple-based troupes to dance together in temple squares, creating “dance traditions starting
from now.” In the same year, she launched the Dance Now Asia festival at Zhongshan Hall in
Taiwan, connecting curators from Japan, South Korea, and Malaysia to jointly contemplate the
future of Asian dance culture, aiming to establish a contemporary and dynamic platform for
dance exchange in Asia.

The world has been carved out new facets because of Hsiao-Mei HO’s dance.

Mt SRR B SZES ML HErTER) —— 3518 Kai-Lin YANG
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VE B ARZERFR > BENRERESFEEEE 1 o [FF
Em[‘ﬂ:%l@ﬂ% EAE > 2006 G FRRM BT B B %R ERE > HHZ R
%1% i #% 2% Susanne Linke 1% 88 B %E(F % (Wandlung) » A H 5 (EE
> B &R 4 % T — & Masdanza international contemporary dance festival
122007 FREE SIS > 2008 £ Hungary Solo/Duet international
estival fx (BB R(E S > FEMAZBEMEA Tanztheater Wauppertal Pina
E B - 2009 281 Pina Bausch #1F {...como ei musquito en la piedra, ay
.) BORIMESRIE h - ZES M 16 4ER > 2BED Pina 25 IR FKH >
4 8 % B R R 04 S8 R B BT R A 1 » 40 2010 4F 1 Wim Wenders
JA) 5 2018 % Alan Lucien @yen HJ {Bon Voyage, Bob) °> 2020 4 Jonathan
- SRR E R (Strasbourg 1518) ° 2021 FHIKH Alan Lucien @yen A1E » £
merican Moth) F 8 Liv Ullmann [FZ{&EH B ARIFETE 2018 F GRER)
Nt EE ; 2023 F (E%) REILIEMBEREET DNA EH -

| received her bachelor degree from the School of Dance at Taipei National
e Arts in 2003, where she majored in modern performance under the tutelage
n the same year, she went to Germany to study dance at the Folkwang
he Arts. After graduating in 2006, she continued to study solo performance
ng this period, she performed the classic solo work Wandlung by the renowned
'eoérapher Susanne Linke several times, becoming one of the inheritors of
eces. She was nominated for the Best Dancer award at the 11th Masdanza
Contemporary Dance Festival. In 2007, she was awarded the LO Man-
p. In 2008, she won the Best Solo Production Award at the Hungary Solo/
al Dance Festival. In the same year, she became the first Taiwanese to join
opertal Pina Bausch. In 2009, she participated in the creation and performance
last work “...como el musguito en la piedra, ay si, si, si...”. During her 16
mpany, she has danced in at least 25 of Pina’s pieces on world tours. After
collaborated with choreographers and artists from various countries. In
[ in Wim Wenders’ film PINA. In 2018, she performed in Alan Lucien
2, Bob”, and in 2020, she was in Jonathan Glazer’s dance film “Strasbourg
1e collaborated with Alan Lucien @yen again, performing alongside Liv
erican Moth”. Yu’s own pieces include “Still Here”, which premiered at
eographer Project in 2018, and “Dust Roar”, which was performed at
sia festival in 2023.
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Words from the Artistic Director
My Thoughts on the Reproduction of The Rite of Spring by Pina Bausch

Since the Premiere of The Rite of Spring, by Nijinsky and Stravinsky, 111 years ago, many
choreographers have created their own versions using the same piece of music. But
amongst them, Bausch’s version, portraying the collective violence, and the sacrifice of

the individual, remains unparalleled.

As compared to Bausch’s other works, the performance demand from The Rite of Spring
is considered as “Entry Level.” After watching a video of the work, during my college
years, I became determined to study in Germany. My dream eventually came true with
the assistance of my late mentor Man-fei LO. And performing in The Rite of Spring was

my inauguration into Tanztheater Wuppertal.

The restaging of this cultural legacy of Pina by TNUA students marks only the second
time this classic work has been performed by current students, the first being by the
students of Folkwang University of the Arts in Germany. It is a privilege for me to serve
as a bridge between Taiwan and Germany, and along with other rehearsal directors,
impart all our knowledge to the students. I would like to thank Salomon Bausch for
establishing the Pina Bausch Foundation despite many challenges after Bausch’s passing
in 2009. The Foundation has achieved much by continuing to present Bausch’s work to
the world. This has allowed the younger generation of dancers to learn and experience

her work, keeping Bausch’s spirit of “why we dance” alive.

I am also grateful to all who have dedicated themselves to the dance education in
Taiwan. It is through their effort that this opportunity, for the young dancers in Taiwan
to learn and perform this masterpiece, has been created. The students will be working
with a different set of physical vocabulary and technique to achieve the aesthetic
demand and the essence of the work. Their stamina, endurance and resilience will
also be tested as a challenge to their willpower to reach beyond their present self. For
these young people, the restaging of the work would be a coming-of-age process. The
knowledge that they have discovered and harvested from this process will definitely be
informative to their personal and professional journey in the coming years. The Rite of

Artistic Director 7%“ q‘k
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Spring is only the beginning of their journey.

I wish us all great performances.









Il ik 5% Rehearsal Directors
mARE Z Kenji Takagi
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Kenji Takagi was a member of the Pina Bausch Company from 2001
until 2008. In the same year he received the German Theatre Award
"Der Faust" in the category “best performance in dance”. Since then,
Kenji is working as a freelance dancer, teacher and choreographer.
He has taught in various places such as ImPulsTanz Vienna, Folkwang
University Essen, Conservatoire National Superieur de Paris, Ecole
de danse contemporaine de Montréal or Movement Research, New
York. He was staging Pina Bausch’s Le Sacre du printemps at various
places such as Paris Opera, the English National Ballet, Opera Ballet
Vlaanderen. Recently Kenji's special interest as a performer and author
lies in working within interdisciplinary contexts such as with his site-
specific projects “Raumwandlungen” and “Ortsgesprache” or the
performance “In Another Place”, he created together with the dancer
Cristiana Morganti and the Cellist Emily Wittbrodt for the Musée de
'Orangerie in Paris.



©Michael Sheenan
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Fernando Suels Mendoza
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Fernando Suels Mendoza was born in Venezuela in 1968. In 1987
he began his dance studies in Caracas with Jose Ledezma. From
1991 to 1995 he studied at the Folkwang University of the Arts in
Essen, Germany. After completing his studies, he was selected to
take part in Jean Cebron’s master class. From 1995 to July 2018,
Fernando danced as a permanent member of the cast of Pina Bausch’s
Tanztheater Wuppertal and participated in almost all creations during
this period. He continues to dance as a guest artist with Tanztheater
Wuppertal, alongside his other work in the field of dance as a

freelance artist, dancer, teacher and choreographer.

REHE Szu-Wei WU
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©Donata Wenders
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Szu-Wei WU graduated from the dance program at Tsoying Senior
High School and went to study in the Department of Dance at
Folkwang University of the Arts in Germany at the age of seventeen.
After graduating from Folkwang in 2006, she was awarded the prize
of “Josef und Else Classen-Stiftung”. Wu has been a guest dancer
in Pina Bausch's Le Sacre du printemps, a guest dancer at the State
Theatre Kassel in Germany, a solo dancer at the Theater Bremen in
Germany, and a long-term collaborator with French choreographer
Malou Airaudo. During her 17 years in Germany, Wu also created
many works, debuting “Cernes” at the Herne Pottprous Dance Festival
in Germany and being invited to perform at the 2013 NRW Arts
Festival. In 2013, she was invited to choreograph “On My Way
Home” for DiDi Dance Theater and was selected as an emerging artist
by the National Culture and Arts Foundation. In 2016, she founded S.
Dance in Taiwan and currently serves as the head and artistic director.
In 2019, she was invited to be a visiting professor at the School of
Creative Studies, Beijing Dance Academy, and in 2023, she began
teaching in the Department of Ethnomusicology at Nanhua University.

SRR - EEARF Cristiana Morganti
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Cristiana Morganti was born 1967 in Rome. She received her dance
training at the National Dance Academy in Rome and at the Folkwang
University of the Arts in Essen. After dancing with Susanne Linke,
Urs Dietrich, Joachim Schlomer and with the company Neuer Tanz,
she joins in 1993 Pina Bausch’s Tanztheater Wuppertal where she is a
soloist dancer until 2014 starring also in Pedro Almodévar’s film Talk
to her and in Wim Wenders’ PINA. 2010 she began her choreographic
career creating the solo Moving with Pina. In 2011 she received the
Positano Leonide Massine Award. It followed a long collaboration with
the Conservatoire Supérieure National de Paris for which she created
several group pieces. For her solo Jessica and Me (2014) she is awarded
the Critic Prize Danza & Danza. It followed A Fury Tale, a full evening
duo, and the piece They didn’t know where to leave me for the Italian
Company Aterballetto, In 2019 she created the piece Another Round
for Five and in 2020 she received the prestigious Prix du Syndicat
Professionel de la Critique Frangaise. It followed the performance site
specific In Another Place created with the dancer Kenji Takagi and the
cellist Emily Wittbrodt for the Musée de 1'Orangerie in Paris and in
2022 the full evening solo Behind the Light for which she received the
ANCT Theatre Critics National Association Award. Her latest creation
Young Birds (2023) is a piece for the Junior Company of Academy
Dimitri Physical Theater in Switzerland.
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Adaptation of the Set
BT - BFFFFF Martin Winterscheidt
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Martin Winterscheidt was born in Diisseldorf in 1970, studied mining
engineering at RWTH Aachen University, social sciences in Wuppertal
and archaeology in Bochum. During his studies, he worked in logistics
for BMW and Jaguar, in the local chemical and steel industry, as a
stagehand in the Westfalenhalle and Westfalenstadion Dortmund, the
Parkstadion Gelsenkirchen and the former Philipshalle Diisseldorf,
among others, and as a technical assistant for the Wuppertaler Biihnen
and the Tanztheater Wuppertal Pina Bausch. Martin has been assistant
to the technical director at the Tanztheater Wuppertal Pina Bausch
since 1997 and obtained his master craftsman's certificate as an event
technician in 2003. He is the Stage Master at Tanztheater Wuppertal
Pina Bausch now.

Adaptation of the Light

BEWMEZ - #fL Fernando Jacon
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Fernando Jacon was born in March 1958 in Brasil. Graduated in
Economics from the Sao Paulo Catholic University in 1982. Worked
as light designer and technical director for theater from 1982 until
2004 in Brazil. Collaborated with Nitis Jacon, Denise Stoklos and
Roberto Lage among other directors. Technical Director and Light
Designer for Odin Teatret from 1998 until 2002. Technical director
for the Londrina International Festival in Parana, Brasil, from 1988
until 2004. Light designer, light technician and stage technician in
different theatre festivals around Europe (Italy, Portugal, Germany
and Denmark among others) from 1990 until 2004. Joined the
Tanztheater Wuppertal Pina Bausch in 2004 as Lighting Director.

Adaptation of the Costumes
s hs - 2E1TEHN Petra Leidner

HARTER R » ERARERFTETRRIE - B 1992 Fi#2
18 H S IRE R B SR B S R B R - BRET SRR TR K
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AR 2 1E fh R AR ROE 25 F2ZA © 2017 3 » fRIFHILLE
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Petra Leidner was born in southern Germany and studied costume
and pattern making. She is responsible for the implementation of all
women's costumes for the Wuppertaler Bithnen and the company
of Tanztheater Wuppertal Pina Bausch since 1992, where she
develops for 25 years the costumes for many pieces by Pina Bausch
in close collaboration with Marion Cito. Since 2017, Petra works
as a freelancer for the Pina Bausch Foundation on adaptations of the
costumes for transmissions of Pina Bausch’s pieces worldwide. Petra
works as a stylist for various photographers and as a costume designer
at the Wuppertal Opera.
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Technical Director

Boon Ann GOH

Associate Professor, School of Dance, Taipei National University of
the Arts. Born in Malaysia, Goh has been a professional dancer in
Hong Kong Dance Company, Cloud Gate Dance Theatre, and City
Contemporary Dance Company (CCDC). In 2000, he resolutely
stepped down from the stage and continued his dance life through
lighting. His lighting designs for dance are poetic and seamlessly
integrated with the dancers’ breath and body language.

He joined the CCDC Dance Centre in Hong Kong as the Technical
Coordinator in 2001. He was the Resident Lighting Designer of
CCDC and Guangdong Modern Dance Company from 2005-2013.
He was nominated for the Hong Kong Dance Awards for three
consecutive years. “Six Degrees” by Xing Liang received the awards
for “Outstanding Design for Dance” from the Hong Kong Dance
Awards 2011 and “Soledad "by Helen Lai received the awards for
“Outstanding Production” from the Hong Kong Dance Awards 2016.

He has been invited to design for dance companies in the Asia-
Pacific region and beyond, including The Tussock Dance Theater,
T.T.C. Dance, T.H.E Dance Company in Singapore, Beijing Dance/
LDTX, Guangdong Modern Dance Company, Hong Kong Arts Festival,
DanceArt in Hong Kong, Hong Kong Ballet, and more. His major
lighting designs from 2019 to 2022 include, Yi Production “The
Banquet” (2022 TNUA School of Dance - 40 as 400), Studio Acht
“Liederzyklus”, Untitled Group “Exit” (Rerun in Beijing), T.T.C. Dance
“Twin City Chronicle: Taipei X Penang”, “Through Mist and Rain
(2020 Kuandu Arts Festival), etc.
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Costume Making

Cheng-Zong YU

Lecturer, Department of Fashion Design, Shih Chien University.
Graduated from the Department of Arts and Design at National Taipei
University of Education and the Department of Fashion Design at
Shih Chien University, with over ten years of experience in costume
design and production, as well as a Class A technician license in
women’s wear. His design works have been internationally recognized,
winning the CLO Winner Prize at the Bilbao International Art &
Fashion Contest in Spain, and being shortlisted for both art creation
and fashion design at the International Talent Support in Italy. These
international awards demonstrate his keen insight into design and

profound understanding of aesthetics.

In terms of theater costumes, he has designed clothes for several
important works by renowned choreographer Ho Hsiao-Mei’s
MeimageDance, including “New Paradise of Silent Island” and
“Renaissance of its Ashes”, and participated in reconstruction costume
work. Integrating aesthetics with functionality in costume design, he
perfectly creates comfortable yet visually impactful pieces that serve
the performer the best.

In recent years, his work has shifted towards exploring the connection
between costumes in the virtual and real worlds, researching the
design and application possibilities of digital fabrics, and attempting
to combine costume design, theater arts, and digital media for
interdisciplinary creation, redefining the role and function of costumes
in performance and demonstrating the future possibilities of costume

design.
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BRERE | SAH
Stage Manager | Pai-Yu TSENG

BCEMT T (23L) / BITECRE (Wi RES ) | BIK

Master Electrician (Taipei) / Executive Lighting Designer (Kaohsiung and Taichung) | You TEE

BEDNEE / BEBE | KA
Stage Master / Assistant Stage Manager | Daniel Jian-Ze CHO

HERPBEMEE | REH
Sound and Video Engineer | Wei-Chi CHEN

BB E (R kED) | BIER

Master Electrician (Kaohsiung and Taichung) | Chih-Chen LIU

fREEHEIEE | HE
Wardrobe Master | Hsuan KUO

HERMAL | RIESC ~ FEAK ~ MRFEHR ~ REHE
Stage Technicians | Cheng-Wen WU, Xing-Zhen LEE, Yu-Han LIN, Yan-Jhen CHANG

BB A B IMIASR ~ 1R ~ TRSHE ~ BRI ~ BREBSC ~ HIFHE - IR
Lighting Technicians | Yu-I LIN, Chieh HSU, Hsi-Chi CHANG, Wei-Yang CHEN,
Yun-Wen CHEN, Ching-Chun HUANG, Po-Han LIU

FE/REBBMAR | @R~ BEE
Sound & Video Technicians | An CHAO, Syu-Hua CHEN

B Technical Team




Bl 54 5%H Dancers
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EAF Chen-Yu LIN
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MAEZE  Jia-Jhen LIN
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NEFHE  Yu-Tzu KUO
BRZE%  Yi-An CHEN
FEIAJE  Yi-Fei LAI
ZH# Yi-Hua LI
BT Yu-Ching LO
¥EZA  Chieh-Ju YEH

EXIE
L&A
BERN
PRI EY
B8
iR TR
R
EHTF
A
RN
MER
HER
izl
PR B
RITE
ARELfH
&8 Al
R fh 2%

Chia-Heng YEH
Yu-Si JIANG
Shih-Chieh YANG
Tse-Chun CHEN
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Yu-Cheng CHANG
Fan LIN
Cheng-Zuo SIE
Siang-Yu WANG
Ci-Siang MO
Chieh-Ju CHANG
Ting-En CHENG
Yu-jie CHEN
Wei-Chen LIN
Hung-Chi CHAO
Kuang-Chi LIN
Yuan-Hao CHANG
Ya-Ju YU

Shao-Ko LU
Po-Sheng CHIU
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Credits

Performance Rights

Direction and Choreography
Music

Set and Costumes
Collaboration

Artistic Direction

Rehearsal Direction
Adaptation of the Set
Adaptation of the Costumes
Adaptation of the Light

Verlag der Autoren, Frankfurt,
in representation of Pina Bausch Foundation, Wuppertal.

< z I
PINA BAUSCH FOUNDATION

Pina Bausch
Igor Stravinsky
Rolf Borzik
Hans Pop
Tsai-Chin YU
Kenji Takagi, Fernando Suels Mendoza, Szu-Wei WU, Cristiana Morganti, Tsai-Chin YU
Gerburg Stoffel, Martin Winterscheidt
Petra Leidner

Fernando Jacon

The “Autumn Dance Edition” and Music and Theatre Performance Series, TNUA Kuandu Arts Festival

Performed by students of the School of Dance, Taipei National University of the Arts

President, TNUA

Vice Presidents, TNUA

Dean, School of Dance, TNUA
Chair, Department of Dance, TNUA
Producer

Producing Consultant

Artistic Director

Project Manager

Project Assistant

Administration

Education, Outreach and Conference

Marketing and Publicity

Graphic Design & Program Brochure
Photography

Translators

Video Documentation
Videographers

Touring and Logistics

Technical Coordinators

Technical Director

Costume Making

Stage Manager

Master Electrician (Taipei)

Executive Lighting Designer (Kaohsiung and Taichung)
Stage Master

Assistant Stage Manager

Sound and Video Engineer

Master Electrician (Kaohsiung and Taichung)
Wardrobe Master

Stage Technicians

Lightling Technicians

Sound & Video Technicians

Kai-Huang CHEN

Shaw-Ren LIN, Huei-Ling LIU

Hsiao-Mei HO

Yi-San WU

Hsiao-Mei HO

Chia-Feng LIN

Tsai-Chin YU

James YEH, Yuan-Li WANG

Chu-Yun WANG

I-Fen LIN, Chu-Yun WANG, Hui-Min TU

Ya-Ping CHEN, Cheng-Chieh YU, Mei-Rong YANG, Yalan LIN, Rayuan TSENG,
Jing-Hong OKORN KUO, Kuo-Lung YE

Rayuan TSENG, Yatin LIN, James YEH, Yuan-Li WANG, Li-Chuan LIN, Chu-Hui FANG
Ming-Tsung LEE, Chih-Ling YANG

©UIli Weiss (cover), Jia-Hao CHANG, Maurice LAI, Sheng Chiao HUNG
Chia-Wei CHIEN, Yi-Sheng LI

Maurice Yu Men LAI

Nim-Chung LEE, Yu-Jen CHEN, Jia-Rong WU, King-San Kingson LAM, Sheng Chiao HUNG
Yi-San WU, Chiou-O CHIANG, Meng-Yu CHEN

Boon-Ann GOH, Hui-Chen TSAI

Boon-Ann GOH

Cheng-Zong YU

Pai-Yu TSENG

You TEE

You TEE

Daniel Jian-Ze CHO

Daniel Jian-Ze CHO

Wei-Chi CHEN

Chih-Chen LIU

Hsuan KUO

Cheng-Wen WU, Xing-Zhen LEE, Yu-Han LIN, Yan-Jhen CHANG

Yu-I LIN, Chieh HSU, Hsi-Chi CHANG, Wei-Yang CHEN, Yun-Wen CHEN, Ching-Chun HUANG,
Po-Han LIU

An CHAO, Syu-Hua CHEN
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MR : MRS RAE LURRBAN (F2R)

Pina’s version of The Rite of Spring is the greatest in dance history. — Hwai-Min LIN




