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On This Land of Creativity and Arts

On this land of creativity and arts, the School of Dance of TNUA has
celebrated our 40 year anniversary. As the dean of the school, I feel
incredibly honored to witness the growth and transformation of each
student throughout their journey.

Although we might be short of national dance companies on this land,
there are still numerous outstanding contemporary dance companies
founded by our alumni. Each and every dancer has their own free spirit.
Each performance made by them reveal their long term practice in
pursuit of arts and excellence.

We have not been defeated by the challenges from reality and lack of
arts aficionados. Instead, we found more opportunities. This is an era to
grow within the challenging environment, and dance is the best vessel
for us to express ourselves and cross any border.

Let us dance together. We should ignite more young people’s passion
for arts, create more possibilities by innovation and exploration, and
incubate an environment for more diversity and variety in arts through
collaboration. This is not just a school but also the starting point for
dreams and goals.

We have written history together through our dance for 40 years. Each
student has left their trace of their dedication and hardwork. With our
guidance, the flowers of arts continue to bloom on this land, and we can
picture a more colorful and bright future here in Taiwan. Let us dance
together and fight with perseverance for the splendid future of arts.

Dean of the School of Dance
Ho, Hsiao-Mei
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"MOVE"

Declaration of a shining generation and
a surging wave of contemporary dance

After going through 3 years of the pandemic, the world finally lift its
lockdown, returning to ordinary; an eversion of life, a restart of our new
normality. TNUA Dance Department celebrates it’s 40th birthday this
year. Along the way we have had multiple powerful dance pieces to show
our shining bright colours and passion, including the 2022 annual winter
dance concert 40 as 400- Classics Rekindled, reviewing pioneering and
critically important choreographers and educators, and the 2023 annual
summer dance concert Quadrants, combining four choreographers with
styles defining different important decades in dance; marking our 40
year journey and it’s beautiful tones. This years annual winter dance
concert MOVE reveals the shining and dynamic footsteps of TNUA
Dance Department, we are pursuing the rush of freshness from the new
age dance, piercing the breakthrough point and firmly declaring our
passion and devotion for dance!

What is the nature of art? Art philosophy and history educationists
have their definitions, however, it is said that “Art is ahead of its time”.
We stand upon a rolling stone, with factors of crushing daily life,
environment and society squeezing out our creative juices, we focus
on pouring it all into the works that nourishes the parched lips and
throats of the people, and scream out the indescribable voice in their
hearts for them. It is also said that “Artists are messengers and angels of
God”, with the eyes of truth, goodness and beauty, we gaze at all kinds
of conditions and create a picture of all living beings. Dance, is proudly
never absent in that picture!

Our voyage of 40 years still crusades on without any confusion, on the
contrary, it inquires much more conscience: living in a multi-faceted and
ever-changing world, how can we stay grounded in tradition, standing
on the shoulders of past giants, keeping our pace with time, braver
and bolder to look at the wave from afar and not fear to drown. For
this concert we have invited a masterpiece from the renowned Hofesh
Shechter, Israeli-British multi-award winning choreographer, adjoined
by three outstanding choreographers from our department, Chiang,
Chiou-O, Tsai, Hui-Chen and Tsai, Ming-Yuan. Excellently, they respond
to current situations, issues, human emotions and natural sustainability,
whilst corresponding to contemporary waves that roll in our modern day
world. Join us as we carry out the developing motion in TNUA Dance
Department’s new age and MOVE towards a new eral

Best Wishes.

TNUA Dance Department Happy 40th Birthday

Chair, Department of Dance
Artistic Director

Wu, Yi-San
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Write Before the Premiere of MOVE

MOVE, the 2023 annual end-of-year performance presented by the
School of Dance of TNUA, is to showcase the hard work and efforts from
the last 40 years since the founding of the School of Dance at TNUA and
the last 25 years since the 7 year BFA program was built.

Since the beginning of the School of Dance, and the 7 year BFA program
as well, performing has been the main focus of the dance education in
our school. Also, it is the most efficient way to see how dancers apply
their daily training to the performance on stage.

The programme of the annual end-of-year performance always covers
international masters’ classics, famous works on history, pieces created
by choreographers from the new generation, and the works tailored for
the students and choreographed by the faculty. The main goal of the
design of the programme is for students to learn and grow. Theaters
facilitate and propel the growth of the students, making them transform
from learners to performers. Therefore, many people always draw their
attention to the early summer performance and the annual performance.

In MOVE, the professors, Chiang, Chiou-O, Tsai, Hui-Chen, and the
adjunct professor, Tsai, Ming-Yuan, from the core curriculum of the
School of Dance, transformed their decades of experience on stage
around the global dance scenes into immense teaching energy for
ballet, contemporary, and eastern contemporary dance. Through their
dedication to providing students various aspects to integrate their daily
practices to the final presentation in the theater, these future dancers
and artists have opportunities to apply their knowledge and thinking
on their body, performing, culture and society to the professional
performing art world.

After years of hard work from Wu, Yi-San, the chair of the department,
the first reconstruction of Hofesh Shechter’s classic piece, In your
rooms, in Taiwan is finally realized. The rehearsal director of Hofesh
Shechter company, also our alumnus, Chang, Chien-Ming, is in charge
of the process of reconstruction. And the new instructor, Wang,
Yuan-Li, and another alumnus and also the previous member from
Hofesh Shechter II, Chang, Chieh-Hann, are the ones in charge of the
rehearsals. This arrangement is part of the Home-Coming project,
reconstruction of international masters’ pieces, and the dual connection.
Hofesh Shechter’s works have been introduced in many major dance
companies around the world, Opera Garnier, Netherlands Dans Theatre
and Royal Danish Ballet and so on. Chang has been appointed to these
reconstruction projects for his experiences and comprehension about
Hofesh Shechter’s unique body training system, concepts, and theater
aesthetics. This is a milestone for such a young dancer that stepped into
the global dance scenes. Chang’s achievement in dance thus becomes
reciprocal to the alma mater and passes down to the next generation.



[t is almost impossible to assess students’ learning by quantification
or qualification in art education. Overuse of statistics in this context is
meaningless. When it comes to dance, students’ learning result cannot
be quantified according to the number of plies, pirouettes and développé.
Also, the strength, speed, weight and force for extension and explosion
accumulated from repeatedly daily practices of tendus, jetes, and fondus
cannot be measured unless high technological devices for olympic
athletic training can be implemented in all the education institutions.

Then, how to evaluate students’ improvement and growth in their
profession? In addition to increasing the difficulty of the advanced
course content, stage production with professional standards is ideal to
assess each student’s improvement in their qualities, so the acquisition
of dance and performing is visualized by the dancing bodies that
complement the languages and words as well.

Through two major annual performances in the TNUA Dance Theater,
we can see not only what students have been learning in class and
different levels of ability but also their integration of learning and
experiences. The students can also broaden their horizon to the global
standards of performance by studying international masters’ pieces.
With these performances, students show how they implement a steady,
patient, self-regulated and open mind and attitude into their daily
physical practice.

Since the first class of the 7-year BFA program graduated in 2005, 18
years ago, alumni from the School of Dance of TNUA are in every corner
in Taiwan. Meanwhile, more than 150 graduates have been active and
engaging in international dance scenes. Europeans even call this “Taiwan
phenomenon.” This probably is the best way to evaluate the results for
an education institution. Having dreams is one thing, but dreams will
not come true unless everyone keeps working hard and putting efforts.

Hope every participant and performer of the annual end-of-year
performance would enjoy every moment in the process. And I am
looking forward to seeing the bloom of each dancer.

Professor
Zhang, Xiao-Xiong

19 Nov 2023
Mountain Viewing Lodge
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Forward but humble, along with
violence and vulnerability

How contemporary and relevant

In your rooms still is after 16 years

Written by Fan, Xiang-]un (Adjunct Assistant Professor, TNUA)

From the historical perspective of contemporary dance development,
what makes Hofesh Shechter so influential and admired by
choreographers and dancers in the contemporary dance scene is the
unique movement vocabulary in his works. His signature moves include
the relaxed, dropped lower body with explosive force and stomping with
grooving along with the music beats. At times the dancers bend their
knees and hunch their back, shaking with their head down; at times
the dancers raise their head and hands up in the sky, with their feet
stomping, jumping and bouncing on the floor. They hunch their back
humbly and later synchronize into one fierce force to fight. The burst of
dancers’ large movement is so mesmerizing and contagious that it makes
the audience move unconsciously. The testing and polishing of Hofesh’s
movement vocabulary goes along with the “tradition” in current modern
dance. That is, seeing movements as the core of dance as an art form.
Along with the premise, since the beginning of last century, the pioneer
modern dance dancers from Germany and the US were all in search of
the body movements that carry their cultural identity in their practice in
dance, and later the movements would be refined as a dance style.

Nevertheless, while the aesthetic standards in contemporary dance
have been explored and stretched, Hofesh set the new standard with
the strong connection between body and music. More accurately
speaking, how body and rhythm are intertwined with each other, and
it is refined from the folklore rhythm that he grew up with. Unlike the
dance-music relationship in modern and postmodern dance, treating
music as the atmosphere, narration or time span for choreography,
Hofesh incorporates strong rhythm and grooving in his works, making
his audience relate his work by dancers’ grooving. In other words, the
contemporaneity of Hofesh’s choreography is the movement state from
deep inside one’s body, and this state of movement is the state as an
individual in this moment, instead of as an ethnic country. Dancers
shifted between oppression and being oppressed, moving forward
but humbly. They are fragile but also resilient and powerful. All these
bodies are in the borderline of craziness. I ask the question to myself,
isn’t acting humble yet radical and even hysterical exactly the state of
mind of the people nowadays, who are crushed by the acceleration of
contemporaneity?

Such a revealing depiction of modern society was refined and shaped
already since the debut of In your rooms at Sadler’s Wells Theatre in
London 2007. After 16 years, it is performed by the students from
the School of Dance at TNUA. After watching dancers’ non-stopped
grounded movements, I am definitely moved as a viewer and disturbed
in some ways by how this work retains its relevance in today’s society.

Each of us will have our own personal interpretation when viewing
this work. There are many questions that came into my own mind
spurred by the global situations we witnessed over the past decade
and the impact on humanity in a modern progressive world.  Maybe
that is why performing In your rooms now feels so meaningful. We,
dancers, someone who experience contemporaneity through our body,
maybe should think if time ever moves forward, if humanity has ever
progressed? Does history let us learn something?. If it is possible, I hope
Hofesh’s work, as a piece of Art,will still be so authentic after another

16 years,
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healthily developed, the foundation will
absorb all new things that it is exposed to.
Thus, we need to locate the bones that can
support us first, and then the creativity will
grow like the healthy and strong muscles
developed on the bones.”

Written by Chien, Lin-Yi,

(Second year choreography major graduate student from the School of Dance at TNUA)

I am an old face being a graduate student in the School of Dance at
TNUA. Having studying here for so long, time flies faster than I could
even notice. However, every time when I look back how far I go and
review the journey I went through, I cannot help but feeling nostalgic
because I am fortunate to get to stay a little bit longer than most people
here, watching how each moment becomes the eternal classics that are
not only steady and strong but also flexible and elastic. I feel like I have
been taking a boat ride on a river of time, watching all these scenes and
moments appearing and transforming like the clouds on the sky on the
Genie Mountain, Guandu.

Besides, time also works like the golden key that opens the door and
reaches out for all the possibilities. Having the 40 year anniversary this
year, School of Dance imports renown masters’ works to Taiwan as
always. Through a series of workshops and forums, young dancers here
can connect to what is happening around the world. While stretching
the limits of dancers’ minds, souls and bodies, dancers here slowly get
to deconstruct, reconstruct and reinterpret themselves as well. All this
transformation is not just the present given by time but also the result
from the accumulation since the beginning of the School of Dance till
now. Our alumni spread out in various overseas countries, like those
seeds that travel far and eventually root and grow into huge trees
swaying in the wind. At the end of the day, being an old face here is a
privilege. Maybe it is my age that allows me to stay in the canopy of this
forest, looking down at how young twigs sway and flow. However, does
this mean anything?

Maybe yes? We would not know what lesson each journey teaches us
until we arrive at our destination. Isn’t it?

Since the beginning of the School of Dance at TNUA, we have always
had the tradition of learning from the classics. The great founder of
the School of Dance, Lin, Hwai-Min once said “As long as your spine is
healthily developed, the foundation will absorb all new things that it is
exposed to. Thus, we need to locate the bones that can support us first,
and then the creativity will grow like the healthy and strong muscles
developed on the bones.”

I vaguely remember my coming-of-age ceremony at school in 2005 was
a struggle in the rehearsals of Legacy. The dynamics of Cross the Black
Water was like the pounding waves in storms. Whereas the artistic
director then, Luo, Man-fei, fighting against cancer, deleted some of our
immature scenes. The whole piece became just an extract. Though the
quivering young dancers were disappointed about the decision, it is like
an epiphany moment for them. They put themselves more out there
during the class, with a tiny yet substantial will and strength that were
about to ripen.

Not sure since when, we stop dancing Legacy. The younger students
dance Cursive (repertory class version) instead. However, I am obsessed
with the word “class” because that reminds me of the moments when I
feel frustrated in a dance class at a young age, the instructor kept me in
a corner in a studio. Let’s call this process as practice, and they said it is
the foundation of techniques. After growing up, I started to realize how



immature I was, so I mimic the turtle and the rabbit in Aesop’s Fables,
practicing when others were still asleep, and later I was told that what I
did was hardworking.

In the end I stepped into a bigger world, and I saw many hardworking
turtles and rabbits practicing the basics. I finally realize no one has
advantage than others because at the end of the day, we all need to
spend the same amount of time and efforts to create each firework, and
the fireworks could be Afternoon of a Faun by Nijinsky (2004), Green
Table by Curt Jooss (2010), Soldier’s Mass by Jifi Kylidn (2018) and In
your rooms this year (2023).

“Then why do we need to dance Hofesh Shechter’s work now?” I asked
the chair of the Dance Department during our long discussion once.

The whole answer was too lengthy to narrate now, but it might be
the current trend of MOVE, or an opportunity to reveal the current
situation critically. Whether it is the history of ballet, Chinese dance,
modern dance and postmodern dance, we can see the trace and how it
withers. But there is still no definition for the word, contemporary, and
I guess not yet being defined might be one of the value of dance in our
generation.

Our parents’ generation all witnessed the storms and even wars,
but they also got to enjoy some peace in between. As for the young
generation, they are in the era of iPhone, self media, wars and gender
equality issues. Though this era has its own challenges, Hofesh Shechter
opens our eyes, describing the very room, either the one of our hearts
or the one referring to the whole world. The eventful, full of ups-and-
downs, and bumpy roads are characteristics of this era, forcing us to
open the door to the unseen.

What is being contemporary? Let’s leave this question for the scholars
in the future. Dancers cannot contemplate this while moving their body.
Silk moths need great energy and luck in order to get out of the cocoons,
spread their wings and fly up to the sky safefully. Though noises and
distractions will always be on the way, our ancestors’ trace, openness
and fearlessness will guide us to be urban down-to-earth silkmoth
raisers, looking for the unique dye for the fabric and appreciating the
legacy and confidence being passed down on the way.
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2023 Winterreise~The Forgotten People

~ I cannot choose the time
for my journey;
[ must find my own way

in this darkness.~ excerpt from Schubert’s “Winterreise” Gute Nacht

This journey begins with the remembrance of the dead, the attachment
and missing for the living, across time and space. And it recounts the
stories and affections ,that come from someone who were once thought
to be "forgotten." The work is divided into five sections: Graveside

Song, Love Song, Chaotic Love, The Miss of Love, Winter Journey

Choreography .\ Chiang, Chiou-O Music Composition .\ Chang, Hui-Ni
Music . \ F.Schubert :"Winterreise D.911” Gute Nacht(excerpt) Lighting Designer .\ Tai, Cai-Ru
Costume Designer .\ Fang, Chu-Hui Rehearsal Assistant.\ Chiu, Po-Sheng

Dancers . \

Graveside Song

Li, Meng-Jie Huang, Tzu-Ting Sie, Cheng-Zuo Pan, I-Yun Wang, Siang-Yu Uegaki Akane
Hsu, Ting-Chen Yu, Jo-Chen Zheng, Ting-En Lin, Yi-Chi Gao, Sheng-Ting Chiu, Po-Sheng
Huang, Chih-Ning Chen, Yu-Chi Lin, Chen-Yu Tai, Yu-Yu

Love Song
Li, Meng-Jie Chiu, Po-Sheng 12/14 ( Thu. ) 12/16 ( Sat.M ) 12/17 ( Sun. )
Lin, Chen-Yu Sie, Cheng-Zuo 12/15 ( Fri.) 12/16 ( Sat.E)

Chaotic Love

Pan, I-Yun Wang, Siang-Yu Uegaki Akane Tai, Yu-Yu

Hsu, Ting-Chen Zheng, Ting-En Gao, Sheng-Ting Lin, Yi-Chi

Sie, Cheng-Zuo Lin, Chen-Yu Huang, Tzu-Ting Chen, Yu-Chi 12/14 (Thu.) 12/16 (Sat.M) 12/17 (Sun.)
Li, Meng-Jie Chiu, Po-Sheng Yu, Jo-Chen Huang, Chih-Ning 12/15 (Fri.) 12/16 (Sat.E)

The Miss of Love

Wang, Siang-Yu Lin, Yi-Chi

Yu, Jo-Chen Huang, Chih-Ning 12/14 (Thu.) 12/16 (Sat.M) 12/17 (Sun.)
Huang, Tzu-Ting Chen, Yu-Chi 12/15 ( Fri.) 12/16 ( Sat.E)

Winter Journey

Gao, Sheng-Ting Chiu, Po-Sheng Sie, Cheng-Zuo
Zheng, Ting-En Wang, Siang-Yu Tai, Yu-Yu

Special thanks to | KeithLink DanceWear |
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Revealing fragments amidst the crevice (2023)

Breath, Resistance, Struggle, through the vibrant essence of life,

unveiling fragments amidst the fissures.....

Choreography .\ Tsai, Hui-Chen

Music Composition & Edit . \ Su, Yin-Sheng

Music . \ Alberto Ginastera :"Concerto for Strings, Op. 33” IV. Finale furioso

Lighting Designer .\ Tai, Cai-Ru

Costume Designer .\ Tseng, Yu-Hsuan Chang, Chi-Wen

Rehearsal Director .\ Su, Yin-Sheng Rehearsal Assistant .\ Wu, Shih-Han

Dancers . \
Lin, Yu-Jou

Lee, Yu-Cheng Liao, Shih-Hsun Chen, Chu- Xiang Chen, Yu-Chiuan
Szu, Shih-Min Tan, Rae Yao Anneli Chen,Shi-Bin Lin Fan Liu, Guan-You

Yang, Shih-Jie Su, Pei-Tzu 12/14 ('Thu.) 12/17 (Sun.)

Hsiao, Chen-Hung Su, Pei-Tzu 12/15 ( Fri. ) 12/16 ( Sat.M.E. )
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Evergreen (2023

Tangled and crawling, climbing and extending, rugged and muddy,

endlessly looking for the brightest light in the darkness.

Choreography .\ Tsai, Hui-Chen = Music Composition & Edit . \ Su, Yin-Sheng

Music . \ Alberto Ginastera :"Concerto for Strings, Op. 33” IV. Finale furioso

Lighting Designer .\ Tai, Cai-Ru Costume Designer .\ Tseng, Yu-Hsuan Chang, Chi-Wen
Rehearsal Director .\ Su, Yin-Sheng Rehearsal Assistant.\ Wu, Shih-Han

Dancers . \

Cheng, Ting Yun Liu Cheng-Jin Wang, Yu-Hsuan Chen, Yu-Chun He, Huai-Po Ho, Chia-Jui
Lin, Sin-Yu Ho, Ai-Ni  Shie, Li-Wen Jiang, Yu-Wei Yeh, Chien Jou Chen, Man-Ni

Chen, Chi-An Ong, Kuan Ying

Solo
Lin, Sin-Yu 12/14 (Thu. ) 12/16 (Sat.E) 12/17 ( Sun. )
Ho, Chia-Jui 12/15 ( Fri.) 12/16 ( Sat.M)

Understudy Li, Jia-Xuan Su, Chun-yu
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In your rooms ( 20 488 3E R / 20-minute extract )
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In your rooms is presented in association with
Hofesh Shechter Company

In your rooms (2007) was commissioned by The Place, Southbank Centre and
Sadler’s Wells, and supported by Arts Council England and co-commissioned
by The Point, Eastleigh, Dance South West, Gloucestershire Dance and Take Art

Somerset.

In your rooms brims with gritty physicality and is at times provocative, political
and deeply personal, presenting a society that is scarily alienating and yet
shockingly familiar. The dancers reveal shifting motives, lack of control and
vulnerabilities through intricate, touching encounters. The work features an
original score, created by Shechter in collaboration with Nell Catchpole (The
Gogmagogs). Shechter’s hauntingly beautiful score envelops the stage as the music

and dance combine forces to create a truly magical atmosphere.
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Choreography .\ Hofesh Shechter Music Composition .\ Nell Catchpole Hofesh Shechter
Re-constructor .\ Chang, Chien-Ming Original Lighting Design .\ Lee Curran

Original Costume Design .\ Elizabeth Barker

Rehearsal Director .\ Wang, Yuan-Li Chang, Chieh-Hann Technical Advisor .\ Alan Valentine
Costume Reconstruction .\ Fang, Chu-Hui International Project Co-ordinator .\ Lin, I-Fen

Rehearsal Assistant .\ Chen, Man-Ni Huang, Shi-Hao

Dancers . \

Yeh, Yu-Wen Chang, Chieh-Ju Tamai, Hiroo Kuo, Yu-Tzu Huang, Teng-Sheng

Chou, Tzu-Yu Cheng, Tsai-Ni Yang, Yu-Rou Kuo, Yen-Hua Tseng, Po-Hsun

Chen, Chi-Hsun Yeh, Cheng-Jung Li, Jia-Cheng Hsu, Ya-Shin Li, Yi-Hua Huang, Shi-Hao
12/14 (Thu.) 12/16 (Sat.E)

Chang, Zhi-Xuan Chiu, Min-Chang Yu, Wei-Cheng Lin, Yu-Jhih Nicholls, Kris Dao
Huang, Tzu-Chia Wu, Jui-Chi Yang, Yu-Rou Ou, Pin-Yu Jiang, Yun-Xiang Chen, Chi-Hsun
Yeh, Cheng-Jung Mo, Ci-Siang Zheng, Xin-Rong Weng, Hsin-Wei

12/15 (Fri.) 12/16 (Sat.M) 12/17 (Sun.)

Wu, Chung-Hung 12/15 (Fri.) 12/17 (Sun.) Jian, Tz-Shiun 12/16 (Sat.M)

Understudy Chen, Yun-Wen




o
-

/
|

HOFESH SHECHTER COMPANY
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Founded in 2008, Hofesh Shechter Company is a boundary-breaking dance
company that produces exceptional work, created by Artistic Director Hofesh

Shechter, and plays in cities all around the world.

The company collaborates on exceptional, world-leading, large-scale stage
and film projects including a revival of Hofesh’s production of Gluck’s Orphée
et Eurydice at La Scala, Milan (2018), co-directed with John Fulljames; East
Wall (2018) at Tower of London, in partnership with East London Dance,
Historic Royal Palaces and LIFT, short films — Hofesh Shechter’s Clowns
(2018), broadcast on the BBC and POLITICAL MOTHER: The Final Cut (2021);
feature films — En Corps (2022); and the major stage production LIGHT: Bach
Dances (2021) winner of the FEDORA - VAN CLEEF & ARPELS Prize for

Ballet 2020, produced in collaboration with the Royal Danish Opera.

Central to its belief that dance can bring about meaningful change is
Shechter Moves, the company’s learning, engagement and development
programme. Primarily aimed at young people age 14+, this programme

shapes opportunities for everyone to experience the life-enhancing potential

of their creativity.
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Wu, Yi-San

Chair, Department of Dance/ Artistic Director

Associate Professor and Chairperson of Taipei National University of the
Arts, School of Dance. Artist Director of Yi Production. Since 1994, Wu, Yi-
San started her carrier as a professional dancer in Cloud Gate Dance Theatre,
joined City Contemporary Dance Company (CCDC) and tour in American,
Germany, United Kingdom, China, France, Israel, Denmark, Australia, India,
Singapore, and lots of International Dance Festival etc. In 2000, she received
Hong Kong Dance Awards by performance in Helen Lai Summer Solstice
and 2009 Production Award by Unlock Dancing Plaza Community Culture
Ambassador Project Phoenix II. Due to her outstanding performance she
was included in Dance History of Hong Kong 2003 and 2006. In 2003, she
got the prize of The Hong Kong Jockey Club Music and Dance Fund to study
in London Contemporary Dance School and performed in Random Dance
Company, Akram Khan Dance Company, Protein Dance and Independent
artists. She is a distinguished alumnus of Taipei Municipal Zhong Zheng
Senior High School in 2022. In 2023, she got Chinese Literary Award of
Chinese Writers & Artists Association C.W.A.A in 2023.

She found her Company “ Yi Production” to build a cross-generational and
cross-disciplinary art production platform in 2016. Critics praised it for
"providing the audience with multi-layered dialectics and a vast space of
imagination" and "creating echoes and praises of courage in life and pursuit
of models." Teaching and choreography for over twenty years, Yi-San is
always desired to explore different perspective of creation and collaborates
with different media artists. Her works have been premiered by companies
and Dance Festival, such as Taiwan Co-dance Festival, Singapore Huayi
Festival, DA:NS Festival, Contact Contemporary Dance Festival, NUS Arts
Festival, Asia Pacific Dance Festival, Beijing Dance Festival, Guangdong
Dance Festival, ArtCross, The Human Expression Dance Company(T.H.E),
LASALLE College of the Arts, Crucible Dance Company in Germany, Sun
Shier Dance Theatre, TTC Dance Production, City Contemporary Dance
Company E-Side Dance Company, National Tainan Chia Chi Girls’ Senior

High School, Taipei Municipal Zhong Zheng Senior High School, etc.

Yi San’s choreography including The Banquet, Scape of Yi, Series of Cross-Talk :
Cross-Talk 2021, The Ordinary Man, Cross-Talk/2013 Taipei, Cross-Talk, Timeless,
You can not leave me without you, That Time, Depart/2013, Depart, Taipei, Anti -,
Here_There, White Night, White Night II, Fluctuation, Phoenix, Phoenix II, Formosa,
The 35, The Notes of “E”, Somewhere Out There , Fei-Fong Street, Please- Homeless,
A Brief Dream of Grandeur, Hearing the Time, Victoria is not a Buoy, Tangent Zero,
Studio Acht (TW) Liederzyklus, I-dance Tapei 2021 , Creative Society Have
Wok, Will Travel, etc.
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Goh Boon-Ann

Technical Director

Goh Boon Ann is currently the Associate Professor of Dance School in The

Taipei National University of the Arts.

Born in Malaysia, he has been a dancer of Hong Kong Dance Company, Cloud
Gate Dance Theatre and Hong Kong City Contemporary Dance Company
(CCDC). He is also a founding member of the South ASLI’ Dance Workshop.
He joined the CCDC Dance Centre as the Technical Coordinator in 2001. He
was the Resident Lighting Designer of CCDC and Guangdong Modern Dance
Company between 2005 — 2013.

His major designs include Unspeakable for Beijing Dance / LDTX, Warrior
Lanling, Out Of The Box, Very Dance! , As If To Nothing , Tales of Two Cities
Kong - Shanghai - Eileen Chang , Six Degrees, Off Screen, Plaza X (2011 Rerun),The
Legend and The Hero, Blind Chance, The Comedy of K (2012 Rerun), The Buying
Game and Hedvig from The Wild Duck for CCDC, Others major work in 2019-

Hong

2022 include The Banquet for Yi Production, Liederzyklus for Studio Acht, Exit
for Untitled Group from Beijing, Through Mist and Rain (2020 Kuandu Arts
Festival) for The Tussock Dance Theater, Déja vu and Persistence of Memory for
TTC Dance. His lighting design for Upon Calligraphy by Liu Qi received the
2nd Class Award in Lighting Design at the 9th Guangdong Arts Festival, Six
Degrees by Xing Liang received the awards for “Outstanding Design for Dance”
from the Hong Kong Dance Awards 2011 and Soledad by Helen Lai received
the awards for “Outstanding Production” from the Hong Kong Dance Awards

2016.



R  WSEEE

{In your rooms )

R RS

IET - @5 OBE 52
1) Hm #E o 0 [A] I DA B A 58 ZU

- & > Brighton Dome © fi

8l /E/E 5 B {Uprising )(200

i ] 44 o @ 5a RS 2008 AL R IET - @ 5l R BLAK S

PO 2 B BEAR R

ESma NASEESEMN
o B & ¥ R I e B AE 1Y 8 A

r
- ,
¥

: |
R 918 11 5% 5% B9 2907 fd s > &2 @

6) » {In your rooms)(2007) >

{The Art of Not Looking Back)(2009) ~  BX 5 5 #5 )
(2010) ~ {Political Mother: The Choreographer’s Cut)
(2011) ~ {Sun)(2013) ~ {barbarians)(2015) » {Grand
Finale)(2017) » (SHOW) (2018)~ {(POLITICAL
MOTHER UNPLUGGED)»(2020) fl{Double Murder)

(2021) o {Ef{Grand Finale) & #% £ 45 5 B B 57 Bl 7% 1Y £%

8 8 AE o

SRS
N ) IS

ot [5] Candoco #E -~ £
R El Y (NDT1)

J LK) B

K
o

K

\|||

=

-% N J;{
] Cedar Lake I AC = = FEE ~ 1o

AN

o 5] E1L G B4 25

2R R B e s SR~ e ] B R

& %5 fl Royal Ballet Flanders o B E & o i 1Y 38 8 7E &

W= E %~ Bl B ARE] 0 R Al 2 B AR R BR & 3R BE Nico
Mulhy fJ{Two Boys) » B EF = L HI LR {Motortown)

F1{The Arsonists) » Iz [ [&

XK B Bt i< Saint Joan ) F] 5 [&

Channel 4 {Skins) RV EWRHE o LB John Fulljames

1t [F] 35 7 e [ 2 R KB BE Y Orphée et Eurydice )bl f} 28 &

KB BRI CLIGHT: Bach)#

3\
ImI\

2016 £ > i KB
):'ﬁ%’fTE'% 02018 «

é

mhy
gy

ER o

HENCETE FREZEF)RE > BEHE R
3t v R R B 2R 0R  E RR 1T =2 ¥ OBE

W) EL o FEE AR — IR "'fE’EiT%E'?ﬁz%{’F(Hofesh Shechter’s

Clowns>>)3’\‘“”17LLH £ BBC

IR G 4T 7T o 1R B SR e A A

(POLITICAL MOTHER: The Final Cut>>)3<\ 2021 £ AR

e B i > 2022 4F B 7 B B

5 52 B 4E N\ Cédric Klapisch &

VE HE 1 32 I HA A7 3‘]:%)#<<En corps) °




Hofesh Shechter

Choreography & Music of In your rooms

Choreographer Hofesh Shechter OBE is recognised as one of the most exciting
artists making stage work today, renowned for composing atmospheric
musical scores to compliment the unique physicality of his movement. He is
Artistic Director of the UK-based Hofesh Shechter Company, formed in 2008.
The company are resident at Brighton Dome and Shechter is an Associate

Artist of Sadler’s Wells.

Hofesh Shechter’s repertoire for the company includes Uprising (2006), In your
rooms (2007), The Art of Not Looking Back (2009), Political Mother (2010), Political
Mother: The Choreographer’s Cut (2011), Sun (2013), barbarians (2015), Grand
Finale (2017), SHOW (2018), POLITICAL MOTHER UNPLUGGED (2020) and
Double Murder (2021). Grand Finale was nominated for an Olivier Award for

Best New Dance Production.

Shechter has also staged and choreographed works on leading international
dance companies including the Alvin Ailey American Dance Theater, Batsheva
Ensemble, Candoco Dance Company, Cedar Lake Contemporary Ballet,
Nederlands Dans Theater 1, Paris Opera Ballet, Royal Ballet and Royal Ballet
Flanders. He has choreographed for theatre, television and opera, notably at
the Metropolitan Opera (New York) for Nico Mulhy’s Two Boys, the Royal
Court on Motortown and The Arsonists, the National Theatre on Saint
Joan and for the Channel 4 series Skins. He has also co-directed with John
Fulljames, Gluck’s Orphée et Eurydice at the ROH and LIGHT:Bach dances at the
Royal Danish Theatre/Opera.

In 2016 he received a Tony Award nomination for his choreography for the
Broadway revival of Fiddler on the Roof. In 2018 Hofesh Shechter was awarded
an honorary OBE for Services to Dance and the company's first dance film,
Hofesh Shechter’s Clowns, was broadcast by the BBC in September to great
acclaim. Shechter’s follow up short dance film POLITICAL MOTHER: The Final
Cut premiered in the UK in July 2021 and in 2022, a collaboration with French
filmmaker Cédric Klapisch saw the release of the much-anticipated feature En

Corps.



NIBEF

€2023 &2 % - BOERRIAD

i BK K

fEE 8 V7 = AU 2 Pl K 5 SR B A bE ST B B AR 0 B
22 R PRI b TR s A 0 B2 H IR o

\g

T EE B RBIEHH 2 28 E TIEERZHE > gL
b= W e s H# %Eg-g o S o MBS E’A":f
B P A~ fE R FFBE Landestheater Coburg £

F (1998-2001) ~ FEE &= A& 5 ko A2 &K Bl B¢ Musiktheater
im Revier Gelsenkirchen #¥& ~ JaEE & (2001-2007) o
BAEFH G ECE R R )R M E AT o E1E K L2105
SRS Rl > BB PHERE R E S A - L
EE S RIS E A R ZEEN KB BISEGER
(B bl ~ B 372 AL 29l o< 22 3 0n 22 B S A e Bl > B BB AE
E i A CHE i Bl 2D 22 ) CY )G ) C#fl 22 10 22l ) KRG /s ) K185 28)
(REXE SR BIKHOE S HY N )RR 1 ik 5 ) < 28 )< = AT )
(B ZOCEOR #E A IR R )20 14 1855 28 X IR X 7 B B ks E )
CIEFEH Y{The Gate »€2020 H Y2022 #iZE 17 i )€2023
X2k - BOBRHIN)

e

= )

gul

\}=

/J.p
A




Chiang, Chiou-O

Choreography of
2023 Winterreise~The Forgotten People

Currently a full-time Assistant Professor at the School of Dance, Taipei
National University of the Arts. She graduated from Dance Department at the
National Academy of Arts and later received her M.EA. in Dance Performance
from Taipei National University of Arts. She has been selected as guest artist
of The National Theatre Rising Star Dance Studio. She was the Director of
Taipei Chamber Ballet in Taiwan, a Dancer for the Landestheatre Coburg
(1998-2001) as well as the Musiktheater im Revier Gelsenkirchen (2001-
2007) in Germany. Her choreograpy includes Death and the Maiden, Bar, Piano
Concerto, L'oiseau qui s'est tu, Conflict, Through the Corridor, Taboo-Taboo, Forgotten

People etc.
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Tsai, Hui-Chen

Choreography of
Revealing fragments amidst the crevice

Currently an Assistant Professor at the School of Dance, Taipei National
University of the Arts. Tsai, Hui-Chen used to be the Principal Soloist and
Company Training Teacher of Stadttheater Berne Ballet in Switzerland, dancer
of Cloud Gate Dance Theater, French music theater NDP PROJECT, and Guest
Dancer of Dance Forum Taipei. She participated in the world's major arts
festivals with the Cloud Gate Dance Theater, performing Lin Huai-Min's Moon
Water, Cursive, Songs of the Wanderers and other renowned dance works. Having
traveled abroad for many years, she performed the works of international
choreographer Jiri Kylian, with her performance commented by Dance Europe
magazine as stunningly manoeuvred...sensual regal yet. She collaborated
with choreographers such as Alexander Ekman, Andonis Foniadakis, Medhi
Walerski, amongst others, and performed works by Hans Van Manen. As the
founder of HuiDance, her inter-disciplinarily cooperated works The door has
been performed in Kuandu Arts Festival, and Huashan Living Arts Festival
showcase. She has launched interdisciplinary work Live music & Dance
Scenery, participated in site-specific projects and cooperated with Jia-Jia-at
West Market Hotel in Tainan, filmmaker Li Kangsheng, and British director
Darren Johnston choreographing and performing Phantom. Double wings was
presented in Tainan Arts Festival Urban Stage B.B Arts. She participated in the
Arts Cross Dance Cross Beijing , choreographed in “Youth Music and Dance
Program” at the Kaohsiung Spring Arts Festival, creating works, such as,
Young generation ~ Pulcinella ~ Atlantis which were performed in Kaohsiung city
Dadong Arts Center. She choreographed Anne Frank with the Italian platform
Progetto Palcoscenico performed in Nuovo Teatro Abeliano and served as the
international affairs liaison and rehearsal director for the Falling Angels Kylian
project of TNUA. In 2022, she was the International Affairs Liaison of “40 as
400 / Quarante comme quatre cent“ Taiwan-France Tri-collegiate Performance.
Her other works including In between, Into dust, Into you I, Lost in the motions, Been
monitored, Roots, Sisyphus life, Forking paths I&II&III, Voices, The garden of forking

paths and so on..
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Tsa1, Ming-Yuan

Choreography of Evergreen

Tsai, Ming-Yuan is currently an adjunct assistant professor at the National
Taipei University of the Arts and a modern dance teacher at Cloud Gate Dance
Theatre. He graduated from the Dance Department of the National Academy
of Arts. In 1999, he joined Cloud Gate Dance Theater 2 as a founding
member. In the same year, he served there as a rehearsal assistant. In 2001, he
became a member of Cloud Gate Dance Theater, and also served as Rehearsal
Assistant in 2007 and then as Rehearsal Director in 2015. 2019 Cloud Gate
Theater X Tao Dance Theater provides rehearsal guidance for Tao Ye's work
12. In Tsai’s 21-year career from 1999 to 2020, he has performed more than

1,300 performances worldwide.

Tsai played several important roles in many works of Cloud Gate, including
the naked “young man in the garden” in Dream of the Red Chamber, the
impressive solo in Water Stains on the Wall, the astonishing performance as the
“mountain spirit” in Jiu Ge, in which his handsome image was shed by way of
expressing the perturbation and distorted mentality of the character. Tsai also
performed the pas seul in Moon Waterat Kennedy Center in 2010, which as the
Washington Post commented, echoed that of The Dying Swan, the masterpiece
of Michel Fokine. Furthermore, his pas de deux in Moon Water and the Pollen Il
in Rice has earned him praise from dance critics worldwide. In Formosa, Tsai’s
performance as a featured dancer in the chapter “Li” also made a memorable

impression on the audience.

Works that have participated in Cloud Gate include Water Moon, Songs of the
Wanderers, Legacy, The Legend of the White Snake, The Dream of Red Chamber, Smoke,
Nine Songs, Cursive, Pine Smoke, Wild Cursive, Water Stains On The Wall, The Road
To The Mountain /Chen Ying-Zhen’s Landscape, Listening to the River, Formosa, White
Water, Little Dusts, Rice and On the Heights.
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Re-constructor of In your rooms / Chang, Chien-Ming

KEEBE  FEEREZILEMRE - £ 2008 FINAEIET - HIwBRAEEHR > SEEEE
EEE T HM L EEEZEZEE (Cathy Marston BRI ) AEE - 2EEIET - H iR
SEEHEEMA © (Uprising) ~ (In your rooms) -~ (FEGAT5MS) ~ (No Face) - (Political Mother:
The Choreographer’s Cut) ~ {Survivor) - {Sun) - (barbarians) - {Orphée et Eurydice) ( &
BEFXRIEIFEELAE) » (Grand Finale ) 1 {Hofesh Shechter’s Clowns) 2022 F-4E - FIIGIE(EEIES -
o R PSR B B R ARES » $578 (Contemporary Dance 2.0) HIVEH] -

Originally from Taiwan, Ming trained at the Taipei National University of the Arts. He went on
to work with Cloud Gate 2 in Taiwan and Bern Ballett (Stadttheater Bern) in Switzerland under

the direction of Cathy Marston before joining Hofesh Shechter Company in 2008.

Ming has performed in many of Hofesh’s works including Uprising, In your rooms, Political Mother,

No Face, Political Mother: The Choreographer’s Cut, Survivor, Sun, barbarians, Orphée et Eurydice (Royal
Opera House production), Grand Finale and Hofesh Shechter’s Clowns.

In 2022, Ming is the rehearsal director for Shechter II, who performed Contemporary Dance 2.0.

(2028 %2ik - WAy fem ) AR B AR

Music Composition of 2023 Winterreise~The Forgotten People / Chang, Hui-Ni
HREHNBE N ZNBNTREREE R - ML REEN R -

MAEREEL - BB BMER (REEZIEMRE ) SRR - SEEFiZME
s IBEBE -~ B A 5 2000-2001 FREERE R &GRS ( Cité Internationale des Arts ) EEAT » FRFEE AR
BN = FE SEFE R 22 Be (CNSMD de Paris) {ERI##% Guy Reibel 223 - S HFERITEREBEEBEES
{F ~ B PR N FEEIE - RIEa B HREERE (K - %) - (BEZETHET) ~ (W
EmE) (ltMids BEZEREANE)  REM - FS BAFERSAIE (&E) 3 FihA
HE (LS (EEESTRTANE) 5 (Lumiere) BEHEZE ( 5I0FTE HEZTEIE)
A =ENEE (As the Swallow Flies) ; &5 fth/&Z (The Passing Blue) - (Errdance) ([ FNFI{Z
ZEERE ) 5 F22E1%; (The Golden Sculpture) ~ {Rhapsody on a Windy Night) -« % o

Currently teaching in TNUA Dance Department and University of Taipei Dance Department.
Born in Changhua, Taiwan. She graduated from National Institute of the Arts (now known as
TNUA), Music Department MFA, studied composition with Lin, Chin-Yow, Pan, Hwang-Long,
Lu, Yen. In 2000-2001, she resided in the Cité Internationale des Arts in Paris and studied with
Prof. Guy Reibel from CNSMD de Paris. Hui-Ni has worked many years with interdisciplinary

works, offering Music, Music Theory and Musical Creativity.

Her representative works included:

Dance Theatre For-Get; Chorus works Avis Rain dew frost and snow; and took part in making music
for Wu, Yi-San, Kuik, Swee-Boon and T.H.E Dance Company Collaboration The Ordinary Man;
Guitar Quintet Five characters poem; Percussion Septet Lumiere; Mono Opera As the Swallow Flies;
Guitar Solo The Passing Blue, Errance; Experimental Music Theatre The Golden Sculpture, Rhapsody
on a Windy Night...etc.
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Music Composition & Edit / Rehearsal Director
of Revealing fragments amidst the crevice Su,Yin-Sheng

A EILBTREERA LT —EFEE > HARHETEEYRESESHEN - 88 - 8
1785 ~ BB SRS - 2021~2022 BSIEEATHERA AEETHAS  EXREHE - BHER -
2018~2021 ZEEFIHEEE » EEIfEZEE G2 HEEEN  MER (BERBE) ~ (75 - 53X
(RVEEY ~ (EaZK) ~EEBE (ERZ= ) ~ Fb (12) £ - fEEI BB e - 2500 CREEA) -
ftiimts (BHE) ~ MEW CE—BHEE) ~ SERAL (The naked Truth) ~ MRER ((THEERE) -
REER (HEIA) - B TRX-STC M aI#RAT - FORFHR N AT ML ~ Google ads =& 5 ~ 25 BEHE
EE > BYIES - BT EHEE R M Google analytics 55 /8 -

¢

Graduated from Taipei National University of Arts’ seven year programme under the
Department of Dance, Yin Sheng is a freelancer in various fields including dance, music

production, digital marketing and digital advertising.

During his dance training at TNUA, Yin Sheng worked closely with established choreographers



by participating in numerous projects, namely STICKS-Excerpt by Sang Jijia, Warriors by
Bulareyaung Pagarlava, The Naked Truth by Toro Shimazaki, Cursive-Excerpt by Lin Hwai-min,
Black Hole by Chien-Ming Chang.

Subsequently, as a professional dancer at Cloud Gate Dance Theatre from 2018 to 2021, Yin
Sheng toured with the company worldwide and performed numerous renowned performances

such as Lin Hwai-min’s The 45th Anniversary Gala Program, Dust, White Water, Formosa and Pine
Smoke, as well as Cheng Tsung-Lung’s Lunar Halo and 12 by Tao Ye.

Besides dance, he also explores his interests in other fields like being a TRX-STC suspension
trainer and beverage mixing technician. His passion for other disciplines has allowed him
to attain various achievements and certifications such as Google Ads search advertising,
Multimedia advertising, Shopping advertising, Digital Marketing certificate and Google

analytics certificate.

To further enhance his experience, he also worked at Cross-International Digital Marketing
Company Ltd as a supervisor for marketing planning, project management and advertising from
2021 to 2022.
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Rehearsal Director of In your rooms / Wang, Yuan-Li

AL E LB R R R E AT YRR Z LB K2 E G2 RIS/ R TR
A~ BISLEER T ES ER 2 AR - BRI ZIEMARE (ITERBILER) #EFA
SERRUTTERT - EEBIETS « SRR IR RE LSS - fiRZEHT . 1524 (Ross Parkes) » H[H %
HEHMRR - ZB2IE - REELE - B A (TR FRBRIES > A RERHT RN AR
ZEH  EERERVEA T EMEE ) BEER - B BEETES > FEREEERE R
n 2 BISRGE R EEES » &R JU > BER - HEEH  IREREE A TS - e o (F
B (F &) (Not According to Plan) - [F]HF 5 #% 5 N SR B ERAHE - 10 2012 SEAE M ML AE 2B
1 i R ER B B SR B SRR T 7T A B B B B BB R LR AT » TN 2 A E R SR B
(EERBEHA LB PERIEE - SEEER PR - R EE EEERE  E2FE
(HEF) (2015) ~ &= - FEfm (Leigh Warren) {Never Mind the Bindies) (2017) ~ JUH - Z=HZ (Jif{
Kylidn) {Soldier’s Mass ) (2018) ~ sk (i & [E 56 RPEH - Eaf#h) (2019) iREM (REZE)
(2019) ~ S5 (KEEAND (2021)... 55 -

Wang Yuan-Li graduated from the Graduate Institute of Dance Performance at National Taipei
University of the Arts. She is currently employed as a full-time lecturer at the Department of
Dance, National Taipei University of the Arts. She has previously worked as an adjunct lecturer
and project executive producer at the Department of Dance, National Taipei University of the
Arts, and as an adjunct lecturer at the Department of Sports Dance, National Taiwan Sport
University.

She graduated from the Department of Dance at the National Taipei University of the Arts
(referred to as Taipei National University of the Arts, or TNUA). Her major was Martha
Graham technique in modern dance performance and teaching, under the guidance of Ross
Parkes. During her studies, she performed works by choreographers such as Lin Huai-Min,
Lo Man-Fei, Zhang Xiao-Xiong, Gu Ming-Shen, and Ho Hsiao-Mei. She also represented the

school in performances during exchange programs in Australia and Germany.

After graduating, she joined Cloud Gate Dance Theatre. Following her time with the company,
she became an independent dancer, continuing her dance performances. She has appeared
on stages in various international tours, including Canada, Beijing, Guangdong, Hong Kong,
and collaborated with Leigh Warren in the production "Not According to Plan" at the OzAsia
Festival. Simultaneously, she dedicated herself to dance education. From 2012 onwards, she
was invited for five consecutive years as a guest lecturer for contemporary dance techniques at
the Dance Research Institute of the School of Arts and Media at Beijing Normal University. She
was also invited as a contemporary technique teacher and rehearsal director for the Hong Kong

Dance Company.

With extensive experience in dance teaching and choreography, some of her significant works
include Lo Man-Fei Patrol, Leigh Warren's Never Mind the Bindies, Jifi Kylian's Soldier’s Mass,
Zhang Xiao-Xiong Rachmaninoff's Elegy - Epitaph, Chang Chien-Ming's Disappearing Sounds, and
Sang Jijia's Matchstick Men, etc..
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Rehearsal Director of In your rooms / Chang, Chieh-Hann
BENBELZNLEMREZEFACE—EH - BHBM LIFEE > BERE - BEREE > BHiERHE
EAGI{E - K& H1 & {F3E Hofesh Shechter Company - 715 {5 B 2 ] 15 /1 152 7 A L AF oy i« EE R A0
2018 FEER BN 2L B RETERE R o BERTINA = B R AT EN S (TR E BRI E ~ 7
PRE R B 5 2 - 5] 4 BE B K BN 2 @ kT~ A TE R DL R 5 - 2020 4E 0 il A ZE B Hofesh
Shechter Company II » #E(EHBHEE — > TFHEEEEERHREH  GFSHEE
{Political Mother Uploaded) EE& > i fEE M E RN X HIEE HE 3 2 HEFEEE S EEENT
G ETEN 2 #2TE (4] Cannes World Film Festival ) 1 {Political Mother: The Final Cut) - [F4 » 2
B B (B B P 2R B AR S AR B e 2k 22y (Light - Bach Dance) - MAEFFZEHE] Be DL Ko ik (B B 2R 5% 44
LMK - IR M2 EN SRR FEEYE CGRER) I HER S REFEE 5 ETHE
BIEZ T - [FFFRE] ~ HREABIEIES » UDERZR) B 2545 K =Z]) - BEEFHXEHR
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Chieh-Hann Chang is currently a freelance artist, specializing in participating in various
dance projects as a performer and producer. He is also engaged in dance productions with the

renowned UK-based Hofesh Shechter Company.

Graduated in 2018 with a degree in Dance from the National Taipei University of the Arts.
Following his graduation, he joined the Guangdong Modern Dance Company in China, serving
as both a rehearsal director and a dancer. His time with the company involved extensive

touring, including performances in France, Portugal, New Zealand, and various provinces in
China.

In 2020, Chang became a part of the UK's Hofesh Shechter Company II as a professional
dancer. During his tenure, he contributed to the reimagining of the company's acclaimed work,
Political Mother Uploaded. This endeavor resulted in over a hundred performances across Europe.
In parallel, he actively engaged in dance video production, notably working on Political Mother:
The Final Cut, which garnered accolades at multiple film festivals, including the Cannes World

Film Festival.

In 2021, he was involved in a collaborative project with the Hofesh Shechter Company and
the Royal Danish Opera in Copenhagen, leading to the creation of Light - Bach Dance. The
production saw successful performances in the Danish Opera House and the Philharmonie de

Paris.

Upon returning to Taiwan, Chang continued his career as an independent dancer, participating
in the production and performance of Dear with the He Meimage dance in 2023. He also
undertook solo projects, including Coward and 25:45 Quarter to... showcased on various
platforms. Additionally, he actively contributed to the dance community through choreography

and exchange initiatives.

Within Taiwan, Chang has held numerous positions as a rehearsal assistant and director.
Notable collaborations include working with renowned artists such as Zhang Xiaoxiong on
projects like Dance in Jet Strength I, Dance in Jet Strength III, as well as collaborations with Zhang
Chien-Ming on Black Hole and Invisible Sound.
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In your rooms Costume Reconstruction
2023Winterreise~The Forgotten People Costume Designer / Fang, Chu-Hui
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Chu-Hui has a BFA in Dance from the Taipei National University of Arts, MA in Fashion and
communication at the Shih Chien University. She is the executive producer of the TNUA Dance
Department, reconstructing, making and managing costumes, whilst also wokring as a teaching
assistant of the TNUA Dance Department. She has designed costumes for Yang Ming-Lung’s
Occasion, Lin Wei-Hua’s Ripple, Kwok Hiu-wah’s A. Q and Wu-Hua-Wu-Tan, and Cheng Wei-Yen’s
Spirit. She has reconstructed costumes for Harvest Festival of KIWIT Village Amis Tribe, Songs and
Dances of Ilisin, the Annual Ritual of Tafalong Amis, Mangayau, Mary Wigman’s Totentanzll, Chang
Chien-Ming’s Disappearing Sounds, and Leigh Warren’s Never Mind the Blinds.
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Revealing fragments amidst the crevice Costume Designer / Tseng, Yu-Hsuan
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Graduated from Shih Chien University, Bachelor of Fashion Design. Currently studying her

masters in Stage Design with TNUA, Majoring in Costume Design.
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Revealing fragments amidst the crevice Costume Designer / Chang, Chi-Wen

B ZILEMRER SRR EERE » (FR) ERREE -

Currently Majoring her Bachelor in Clothing Design, TNUA. She designed costumes for

performance Qing Niao
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Technical Advisor for In your rooms / Alan Valentine
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Alan has worked as a relighter for Hofesh Shechter Company for the last 10 years, touring

with Political Mother, Sun, Barbarians and Double Murder. He has also completed 3 seasons for
Shechter II.

He has also worked for Rambert on a restaging of Alonzo King’s Following the Subtle Current

Upstream, and for the Rambert2 UK tours.

When not working on dance, Alan is a lighting designer for mid-scale UK theatre touring

productions, and new musical theatre.
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Lighting Designer / Tai, Cai-Ru
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Cai-Ru was born in Ping Tung, Taiwan. She holds a BFA degree from the Dep. of Theatrical
Design and Technology at the Taipei National University of Arts. Tai first met theatre at the age
of twelve as a Taiwanese Opera actress, and later discovered her passion for lighting design in
her first year of university. In 2017, her work “Gravity” was nominated for World Stage Design
Emerging Lighting Design.Her design focuses on creating time and space and makes light flow

on stage.
Recent lighting design works include:

Happy Colas's Friends: Elephant in the , Shinehouse Theatre: To the Warriors!, Zen-Yi Production:
When the Times Come, Focus Dance Company: Prime Time, Focus Dance Company: After Party,

Focus Dance Company: Cumulus

O EE |/ E fﬁﬁ

Stage Manager / Tseng Pai Yu

FENE N ZICEN REFRREE AR 0 2016 FINA LHBEEG BT » HWAHEBEEMIIES -
EESE A RR AR EEK - PORKERE - (T2 EFER S RED -

RELEH 0 FANEBES=RIE > SRCUARPYAGCSEIE  HREZHR A ZEE
Al IR RS o AR R B SRR P G - LIS TR B b IR IR AIE B R R T 23R E
21251> (Game On) ~ H7F (CREGHEIIN : fEBEE) ~ #-CEAIFR (BAE) ~ BFEAER
Bk (ER) > BEERRLAEER (B ) ~ BRE (BE)  (TTRE (EFRM _ - _
We are) ~ FEERZEE| K LERTERE LB R < SR ES - 70 2020 FRIEHEIE (BF) HaBETLHE
P B -

Tseng Pai-Yu graduated from the School of Dance, Taipei National University of the Arts. In
2016, she joined Jade Dance Theater as a dancer and is currently a freelance artist. She has
performed in works by Dancecology, Bemove, and Bourrée Studio.

In addition to performing, she is also involved in theater technical work. She enjoys
participating in productions in different roles, starting from the perspective of a performer to
grasp the essence of the work and continuously collaborate with various performance forms. In
recent years, she was the stage manager of Body Detour x NTCH Intergenerational program,
Liu I-Ling Game On, Tian Zi-Ping Weightlessness Plan III - Folding Oscillation, Tigiloubeen
Creative Troupe The Transformation, The Tussock Dance Theater FORMLESS, Dancecology
Mothership, Yi Production Deviate, Bourrée Studio  We are, Focus Dance Company and
TNUA School of Dance’s Annual Performance. In 2020, she was the dance assistant for

Creative Society Crystal Boys.
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International Project Co-ordinator / Lin, I-Fen

RERB S 2B KB ER R e B - BB RIFEE AR BEEEZEM 2 #H - HhEm
SHHAR 0 ERZEIEE S WIRNHEREERS ( The School at Jacob’s Pillow ) - J&H Hofesh Shechter,
Didy Veldman, Tero Saarinen, Helen Pickett 55 2 i 52 .2 {F & - 2010 /&2 B i ik 5w ¥ )t ( The Salt
Lake Tribune ) 7P % E T ' RZBEHHEE |, » BEHE(E (BLANK) EE#IHUASER (Salt Lake
City Weekly ) s/ % ' REFERTE , - BUSHERET2A0%  GIREBIE I REE (University of
Utah) FEfE A ~ 2EE - SRR - JEBE KRB ERBEREZE H/0EER - 2018 F ZBIFK M EE
SR T E e " D LAEYT ) BE LR - WAEB PSR TEE R RESE R
W EE b B B RS R E (%3 135) - BRTIEBCGEZENE LI > BEER R REUT ST HB < 5w oL
I (BB EMHE) ~ (EF) FHHHKER  EERAERER 2017 (ZJEBZ5E) - 2020
{Surge) ~ 2023 {Stick2gether) ... 5% -

Lin, I-Fen obtained a B.EA. in Dance from Taipei National University of the Arts and danced
with Cloud Gate 2 from 2005 to 2007. While pursuing her M.EA. degree in the U.S., I-Fen had



the privilege of performing and collaborating with esteemed choreographers including Hofesh
Shechter, Tero Saarinen, Didy Veldman, and Helen Pickett during two summer sessions at
The School at Jacob's Pillow; and was recognized with the prestigious Lorna Strassler Award.
Right after completing her master degree, she was asked to teach as a full-time faculty
member at the University of Utah's Department of Modern Dance. In 2010, The Salt Lake
Tribune named her a "Dancer to Watch." Her choreographic work, BLANK, received critical
acclaim and was nominated as "The Best of 2011" by Salt Lake City Weekly. Since 2018, she
has joined the National Theater and Concert Hall’s “Creative Aging Project,” for which she
designed and led a succession of dance workshops tailored for seniors. These workshops
culminated in an evening-length performance titled It's My Turn! showcasing the belief that
everyone can dance. Currently, I-Fen is nearing the completion of her Ph.D. in Dance, while
she continues to inspire as a full-time lecturer at Taipei National University of the Arts. Her
research papers related to dance education have been featured in journals such as Research
in Arts Education and Journal of Aesthetic Education. Her recent choreographic works include
Morphic Enclave (2017), Surge (2020), and Stick2gether (2023).
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¥ Faculty of Dance School

Full Time Faculty .\

Ho,Hsiao-Mei Yu,Cheng-Jie Tseng,Ra-Yuan
Zhang,Xiao-Xiong Goh,Boon-Ann Wu,Yi-San
Lin,Ya-Tin Chen,Ya-Ping Lin,Ya-lan Yeh,James
Tsai,Hui-Chen Chiang,Chiou-O Wang,Yuan-Li
Lin,Li-Chuan Lin,I-Fen Yang, Mei-Rong

Guest Teacher .\
Okorn-Kuo, Jing Hong

Honorary Professor .\
Lin, Hwai-Min Ping, Heng Ku, Ming-Shen



Retired Faculty .\

Kong,Ho-Ping  Wang,Yun-Yu Ku,Ming-Shen
Shyy,Meei-Jyh Ping,Heng Wu,Su-Chun
Lin,Chun-Hsiang  Lin,Hwai-Min  Chang,Chung-Shiuan
Cheng,Pei-Kuang Cheng,Shu-Gi  Lai,Wan-Chu

Sal Murgiyanto Ross Parkes

Staff .\
Fang, Chu-Hui Tu, Hui-Min Chen, Meng-Yu
Yeh, Kuo-Lung Wang, Chu-Yun Yeh, Ting-Yu

Adjunct faculty .\

Wang,Chu-Yun Wang,Yun-Yu Wang,Ying-Shiun
Ku,Ming-Shen Shyy,Meei-Jyh Ju,Po-Ying An,Shiang
He,Ru-Yu Yu,Yan-Fang Wu,Li-De Wu, Jia-Jin
Wu,Chang-Jeng Wu,Jian-Wei Chiou,Yi-Wen
Li,Yu-Rung Li,Pei-Jr Li,Ming-Tzung Li,Cheng-Tzung
Li,Shr-Yung Du,Bi-Tau Jou,Jr-Yu Coordt Linke
Lin,Chuen-Fa LinJin-Li Lin,Ge-Sheng lJi,Lian-Cheng
Hung, Jia-Ling Hung,Kang-Jie Hu,De-Yi Chang,Hui-Ni
Jang,Sheng-Jie Jang,Yi-Hivan Tsau,Chen-Fu
Juang,Wen-Feng Juang,Jeng-Dian Shiu,Guan-Ying
Shiu,Jia-Ching Guo,Nai-Yu Guo,Wei Guo,Tzung-Han
Chen,Dai-Yue Chen,Jia-Wen Chen,Jr-Hung
Chen,Shr-Min Chen,Huei-Ru Cheng, Tze-Hu
Yang,Jia-Lan Yang,Lian -Ying Liou, Fang-Yi
Liou,You-Chang Tsai,Ming-Yuan Tsai,Ting-Ru
Tsai,Shan-Ni Tsai,Pei-Ren Jeng,Jie-Wen Li,Yu-Wen
Lu,Huan-Wei Fan,Shiang-Jiun Jian,Chung-Yuan
Shiau,Rung-Rung Yi,Wei-Ling Bau,Er-Ji Gu,Huei-Chian
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¥ Credits

President / Chen Kai-Huang

Dean of the School of Dance,Taipei National University
of the Arts / Ho Hsiao-Mei

Chair, Department of Dance / Wu, Yi-San
Artistic Director / Wu, Yi-San
Technical Director / Goh Boon-Ann
Choreography / Hofesh Shechter Chiang, Chiou-O
Tsai, Hui-Chen Tsai, Ming-Yuan
Music Composition & Edit / Nell Catchpole Hofesh Shechter
Chang, Hui-Ni Su,Yin-Sheng
Re-constructor / Chang, Chien-Ming
Rehearsal Director / Chang, Chieh-Hann
Wang, Yuan-Li Su,Yin-Sheng
Rehearsal Assistant / Chiu, Po-Sheng Wu,Shih-Han
Chen,Man-Ni Huang, Shi Hao
Costume Designer / Elizabeth Barker KeithLink DanceWear
Fang, Chu-Hui Tseng,
Yu-Hsuan Chang, Chi-Wen
Lighting Designer / Tai, Cai-Ru
Stage Manager / Tseng Pai Yu
Stage Technical Director / Daniel Cho, Jian Ze
International Project Co-ordinator / Lin, I-Fen
Administration/ Ticketing / Costume Coordinator / Fang, Chu-Hui
Inscription / Zhang, Xiao-Xiong
Graphic Design / Lee, Chih Da.
Text Editing / Tu, Hui-Min
Translation / Wang, Chu-Yun Lee, Lu  Kris Dao Nicholls
Photography / Liu, Chen-Hsiang Chang, Chia-Hao

General Affairs / Chen, Meng-Yu

Video Recording / Lin, Bo-Shiun Yeh, Kuo-Lung

Audio Technician / Jang, Jr-Huei

Technical Crew / Hung, Sheng-Chiao Shen, Chen-Jhih
Lin, Chia-Liang Chen, Yen-Lin
Zeng, Shao-Dong Yeh, Hao-Wei
Hsieh, ZK

Stage Crew / Students of Class year 4

Reception / Students of Class year 2

Technical Support / The Performing Arts Center

Special Thanks to Sponsors /

Hua Nan Commercial Bank Lid

School of Dance Diane Baker Scholarship

Hu, Tieh-Cheng International Dance Scholarship
Singapore and Malaysia Hainanese Chicken Rice



Eikyi

SIS K2 FBiEBMk

TNUA School of Dance

# SRR T

BINL 2 1983 4F » R AMRBIR G & BB 7 &t > Bia B 5 B )7 o 5 @it Bl A

o 2
BB

MEER  UFEX -8 - 8T - ZEFRENT 2 A BEREE - e KR E %
Fir ~ ALBEIR > BBl - ANFSEB &2 MER - MR > F
(M BRALRE > BN B EER - REAMEEM > DIKHEEREE SR
2105 s AL | SR

J

HHEF DUE X EZ 8 SR B B > BRI B ER 5| mH .2 HifL o

# SRR AT (1983~2005)

SR

B BLACSE

SHSRER o SRS R LS 2005 FE AEL o

I £

# S5

HERLEL

RAILES 1983 F 0 RAFHRIHIRISE SRR R - NEF REWARFENEM
ZEE HRZINAR B2 B A A S o £ ARE R E| LRI s 510 AL A B S
Bl P E SRR W N LTS BEFAEERAENOL

E—8Hl (1998-~)

IR 1998 & > HEHBLURE T S e m R RBRER MM AXRERETES
AW EBEZRET) 0 AE R Z TS EI RS AR L 2 BREREANT o BAFRS B[

o FE R

# SF

BT

R~ AMEHIRZH 24 > W3 ~ ) H o~ B 3R B BEAT R
2 P L ORET S B SR AR K B BRACTRIE I B E R R o o B i

ERLE AR 0 B DIMER TR
MEXAZ2 T ANTY EH > B

124
14

171 AE 10 7 46 5 45 B 1 A2 P9 S B A o R E ISR

+
5T B

©)

[Wlﬂl

\

(1992~2020)

AREGERS 1992 A 21855 — i ZF i eE TP > o REREBIEMRME - 2003 FHEE R

V|

GEIVE
B

BRI BT IERT - SR L3R ~ BIMER e R BB 2T 5T 2 - 2005

AT ZERT > o BB MR IE B 0 2009 4 2 58 3R 5 P K #E EE A AE P

2 E U M AL > & OF R SRR SR B VR BT S AT 0 2 B B G P S 9 OK 5 E nE A
FREBHMBAFTREE > R BFAmRmIEEE - 2011 FREFERES

TR R IR IAT LI M T REAEHE (MUF.AD) REEH (M.AL)

A o 2013 F RO 2B — @B HE L (Ph.D.) o

>

# SF

HE R B

2020 4 K & XK

i~ SEERAI(F - B

[

i ol

NS

“1E (2020~)

FTERES  URERILEXRDZE > BHERSERE LTI TRERER
am LS I S B E R = TH B o A SRIRRE >~ |EAE LB

awOEA’mm§¥%¢@ﬁ%’&ﬁm@:ﬁﬁQWRAwﬁ%ﬁ\

B EEEE E&Eﬂk#\ RVOEBRIOCE 7y R EMN M EEE T2 (M.A.) o
B HED

W 5GBS o

SUHIECER I AN > ER SR N B SR AV R DU B Em B 0 I R ER

a%&%ﬁil fres EEBH XL EREN BN KEREREZR | 1 HRBR

BIERR ) BRREESV I RN Z VRS E 5 Uit el F e Ham ) | 3R

{H 7

FEESIS B (EENE R GBS ORI ) - 4R A SRR

O & R (TR

# SRR

RIELT

3t (2020~)

ABERS 2013 FAOZZE S — MR T E (FREBMZEMETIE) » 2020 £ RER
FTEEpt - B RS RS LI LXT AR IRFFRV IR RE A ~ R A

ERUW LR

H 1z o

.z bt 5%

A?i

=
EHAHETT ©

BAORARRSHME ~ B E ISR E M AE AN #9052 5 &5 L 5E 71 5

IImIl

1 £3Enﬂ4ﬁ4iim§({tﬂﬁﬁ% B e B BR A By~ 0 5 5 pH 1 B 55 5




School of Dance, Taipei National University of the Arts (TNUA)

Taiwan's TNUA School of Dance is equated with artistic excellence around the world. Since
its establishment in 1983 by renowned Choreographer Lin, Hwai-Min, the Dance School
has been recognized as a formidable international center for dance. The world-class faculty
of choreographers, performers, practitioners, scholars and educators have led the program
and facilitated the development of young artists. Throughout the years, TNUA alumni have
gained respect and international acclaim as professional choreographers, dancers, teachers, and
researchers.

The TNUA School of Dance comprises Undergraduate and Graduate Programs. The Department of
Dance offers a seven-year Bachelor of Fine Arts (BFA) degree that spans three years of high school
and four years of college education. The Graduate program offers three degrees: the Master of Fine
Arts (MFA) in Performance and in Choreography, the Master of Arts (MA) in Cross-Disciplinary
Corporeal Theories and Practice, and the Ph.D. in Dance Studies. TNUA aims to educate and
engage students across a comprehensive range of embodied cultural disciplines, from traditional
to contemporary dance with respective theories and practices. The faculty seeks to balance the
excellence of conservatory training with a broad academic education. The School of Dance offers
an interdisciplinary learning environment, with collaborations and connections across TNUA's
other school entities, including Music, Theatre Arts, Fine Arts, Film and New Media, Humanities,
and Culture Resources.

TNUA graduates possess a distinct dance perspective featuring embodied rigor and a growth
mindset toward a broad spectrum of performance practices. This perspective is evident in the
accomplishments of the faculty and alumni who lead contemporary dance culture in Taiwan. Many
bring their international acclaim and recognition in returning to TNUA from around the world.

Undergraduate Program

Movement Practice courses in this seven-year program are divided into four areas: Sino and Asia
Dance, Euro-American Dance, Movement Exploration, and Dance Practicum. Academic studies
include Humanities, Literature, Social Science, Communication and New Media, Histories and Art
Appreciation. With this blend of studies, students enhance their critical and independent thinking
abilities, onstage and off.

After three years of fundamental high school training, students will be evaluated to advance
into professional study at the university level. Students complete a curriculum of 130 required
credits for the BFA degree. Apart from admitted TNUA High School applicants, the BFA class
is comprised of applicants accepted from the larger Taiwan and international dance world by
standard application and audition processes. BFA candidates perform every semester, working
closely with faculty and various guest artists. The Focus Dance Company features dancers from
the senior class, which tours throughout Taiwan and abroad. In recent years, advanced dancers
have also taken advantage of inter-collegiate performances designed to create collaborative
opportunities with students worldwide. Recent exchange projects have taken place in Australia,
France, England, Japan, South Korea, and the USA. All of these opportunities serve to prepare
emerging artists for successful careers in dance.

Graduate Program

Taiwan's first master's program in dance was established at TNUA in 1992. The goals are to
cultivate excellence in creative dance arts practice and scholarship. Students are encouraged to
investigate cultural and performance theories, and engage in researches into transcultural and
multi-disciplinary practices.

The major areas of study for our Graduate students include Movement Research and
Choreographic Exploration, Somatic Studies, Repertoire and Reconstruction, Dance and
Technology, Production Design, Dance Dramaturgy, Performance Curation, Cultural Studies and
Corporeal Theories, as well as Dance Education and Social Engagement.

MFA Performance and MFA Choreography

Performance and Choreography majors collaborate in generating an advanced and dynamic
culture of performance at TNUA. The two tracks focus on creative excellence in the movement
languages of dance, from studio rigor to live production to interdisciplinary performance and
dance-for-camera. Although there is a shared and overlapping curriculum, their capstone concert
production requirements differ with respect to their focus. The MFA in Dance is earned based
on completing 50 credit hours of coursework, a culminating MFA capstone concert, and a
written thesis paper supporting the concert production. Student works are promoted locally and
internationally through the exchange, invited or adjudicated performances. Their choreographies
and performances have been presented on various international platforms in the USA, Australia,
France, India, Indonesia, Hong Kong, Singapore, and Malaysia.

MA in Cross-Disciplinary Corporeal Theories and Practice

The program encourages pursuing post-graduate studies in dance research through theoretical
and academic framings. Cross-field dance research is the focus. Dance is seen as a performance
practice engaged with interdisciplinary dialogue and supported by theoretical fluency. Besides
requirements such as Research Methodology in Dance, Theories and Issues in Dance Studies,
electives are offered in Body and Movement, Aesthetics and Criticism, Dance Histories, Cultural
Studies, Education and Pedagogy. MA candidates have access to some technique and choreography
course offerings. Our MA graduate students and alumni have presented their research at
conferences held by international organizations such as the Dance Studies Association and the
World Dance Alliance. Students who enter the Cross-Disciplinary Corporeal Theories and Practice
track earn the MA in Dance upon completing 36 hours of coursework and submitting a written
thesis. The length of study for the programs is two to four years.



Ph.D. in Dance Studies

Established in 2013, the Ph.D. in Dance program is the first in Taiwan. TNUA's Ph.D. in Dance
Studies aims to promote culturally and historically contextualized dance studies in the larger Asian
context. The program seeks to nurture doctoral standards in dance scholarship, research, and
pedagogy. The program goals emphasize expanding understanding of local contexts of knowledge
and their intersections with global visions, as well as the heightened critical inquiries in cross-
disciplinary and cross-cultural studies. The students are expected to be fluent in theoretical
discourses and capable of being engaged in international and intercultural dialogues.

International Engagements

TNUA is committed to developing and participating in international initiatives to elevate
choreography, performance research, and dance scholarship. These initiatives are dynamic
conduits for exchange between TNUA and international entities, artists, and students.

Guest Artists: The School of Dance has hosted renowned international guest artists and
companies for master classes, lectures, workshop intensives, and staging repertoire. Guests have
included: the Trisha Brown Dance Company, the Bill T. Jones Dance Company, the Martha Graham
Dance Company, Sang Jijia, Toru Shimazaki, Helen Lai, Leigh Warren, David Krugel, and Xavier Le
Roy. Recent staging of international repertoire masterworks includes William Forsythe's Of Any If
And and Jiri Kylian's classics Soldiers' Mass and Falling Angels.

Student Exchange: The School of Dance has implemented student exchange relationships with
international dance institutions for many years, accumulating a long-term exchange network.
Currently, official Sister Schools for student exchanges include:

- Department of Dance, Ohio State University, USA

» School of Arts, Purchase College, State University of New York, USA

» University of Illinois at Urbana-Champaign, USA

- Folkwang University of the Arts, Germany

- The Western Australian Academy of Performing Arts (WAAPA) at Edith Cowan University, Australia
- Queensland University of Technology, Australia

- Zurich University of the arts, Switzerland

- Lyon Conservatoire National Superieur Musique et Danse, France

- The Conservatoire de Lyon, France

- The Place, London Contemporary Dance School, England

- Trinity Laban Conservatoire of Music & Dance, England

International Dance Festivals and Residencies

TNUA was invited to enter the Centre National de la Danse, France (CND) "Camping" Art Festival
in 2018, 2019, and 2023. The "Camping" Festival support had 10-15 TNUA students join with 150
students from 20 schools worldwide.

TNUA also has initiated noted dynamic exchanges in Asia, such as in the Southbound Project:
Fragrance of Living Water. The 2019 -2022 interdisciplinary exchange between TNUA and Ho Chi
Minh City Conservatory of Music, Vietnam, cumulated in a performance project for the Guandu
Arts Festival, Taipei, Taiwan.

"Northern North Wind International Creation Platform: Japan Collaborative Project" This is a
current exchange program in which respective choreography contests are held in Japan and Taiwan
for their dance students. Winners then perform in a shared program touring between Japan and
Taiwan.
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